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HOP, STEP, JUMP! 

Every spring, as our annual school event, we invite various clients who'll give 
their problems to graphic design students to solve. 

Ms. Kyoko Mohri's solutions to the Awashima Marine Resort Park were select- 
ed from many entries and actually printed on their souvenir goods and current- 
ly being sold at the marine shop. 
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The exhibition Work from London came into being as a result of an initial collaboration with the Czech 
designer, artist, actor and musician Ales Najbrt. Having found a huge space in the Praski Palaz in Brno 
and as part of the 17th International Biennale of Graphic design, Brno, Ales asked me if I would be 
interested in pulling together some graphic work which is coming out of London. I asked why such an 
exhibition would be interesting to the Czechs. Ales's reply was that people there simply didn't get to see 
the kind of stuff we in London take for granted. ■■■ ■■■ ■■ 

He was right. When the exhibition opened in Brno in June 1996 the most mundane brochn&tofl^ft Vmi 
quality of a rare and precious object. Posters for popgroups were scrutinized with an atte 
reserved for Russian icons. The space that was inhabited by Tomato had no commercial cq^pt 
whatsoever, and was therefore more impenetrable than perhaps any of the other exhibits. Perhaps 
because of its inscrutable quality it drew inquisitive crowds. As far as the rest of the material goes there 
was little in the way of a coherent explanation for the stuff that was on the walls other than a caption 
saying what it was and who made it. This exhibition was in itself a curious artefact, an exhibition curated 
on the basis of geographic happenstance; a disparate collection of design and work from a city everyone 
had heard of. 

Returning to the UK, the British Council became interested in the idea of the exhibition®! 
effective way of promoting the fact of design coming out of the capital. Together with Pai 
Stevens of Graphic Thought Facility, who conceived and executed a highly appropriate r 
and displaying the graphics as a touring exhibition, Work from London began to come to 
to the generousness of the people I approached to contribute material. ■ 

Now the exhibition exists and by the time you read this it will have appeared at its first port of call in Malta, 
moving from there to Malaysia, Turkey, Israel and Pakistan. Quite what the visiting public in those 
disparate places will make of Work from London remains to be seen. The diverity of interests and 
approaches represented by the work in the exhibition tells something of its own story. But how will people 
react to this material with its built in sophistictation, dryness, cleverness and 'design'? In countries where 
these qualities are at best nascent and at worst meaningless Work from London will take on its own 
distinct character, and that is potentially the most fascinating part of the project. 

Michael Horsham 
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Work from London brings together a variety oh 

FINISHED PROJECTS FROM GRAPHIC DESIGN STUDIOS BASED IN 

London. The aim of this exhibition is to offer tih 

VISITOR A VIEW OF CONTEMPORARY GRAPHIC DESIGN PKACIICE 
IN THE UK’S CAPITAL CITY. 

London’s design economy is thf result of a compi ex 

MESHING OF THH INTERESTS OF CLIENTS BOTH DOMESTIC 
AND INTERNATIONAL AND THE CREATIVE CONCERNS OF 
DESIGNERS. UNDERPINNING THOSE RELATIONSHIPS IS THH 
CONTINUING DEVELOPMENT OF DESIGN AND PRODUCTION, 

A NETWORK OF EDUCATIONAL INSTITUTIONS, AND AN OFTEN 
FIERCELY COMPETITIVE SPIRIT.- 




London has the largest concentration of design firms 

DF.SIGNKRS/PRODUCERS. ARCHITECTURAL PRACTICES AND 
ADVERTISING AGENCIES IN THE WORLD. In TOTAL TIIERF ART 
OVER 4,000 FYRMS OFFERING DESIGN SERVICES. THESE 
COMPANIES EMPLOY SOME 50,000 PEOPLE, 30,000 OF WHOM ART 
IN DEDICATED DESIGN PRACTICES. 

London iias 8 art schools and 8 world class museums. 

1 II ROUGH ITS ART SCHOOLS LONDON OFFERS 50 DESIGN-BASED 
COURSES AT VOCATIONAL LEVEL, 90 AT UNDERGRADUATE LEVEL 
AND 60 AT POSTGRADUATE LEVEL. 

Most of tub uk’s 24 design and architecture 

ORGANISATIONS ARE LOCATED IN l.ONDON. LoNIHJN HOSTS 
3 b DESIGN-RELATED TRADE FAIRS EVERY YEAR. 








The quality and communication of the idea has 

ALWAYS BEEN CENTRAL TO THE PRACTICE OF GRAPHIC 
DESIGN. TlADiyONALLY. THE EXECUTION QF THE IDEA HAS 
BEEN CARRIED OUT BY AN ARMY OP PASTE UP ARTISTS 
SKILLED IN THE USB OF LINOTYPE, PHOTOCOPIERS. COW-GUM 
AND SCALPELS. TllE ARRIVAL OF THE MACINTOSH COMPUTER 
IN 1984 SAW THE BEGINNING OF THE END OF THIS 
‘WORKSHOP’ APPROACH TO GRAPHIC DESIGN 

Computer technology allowed small studios to 

OMPETE WITH THE LARGER PRACTICES IN A WAV WHICH HAD 
NOT BEEN POSSIBLE BEFOBE. TODAY. ONE AND TWO-PERSON 
DESIGN STUDIOS ARE ABLE TO COMPETE WITH PRACTICES 
MANY TIMES THEIR SIZE. 


Although Work From London concentrates upon 

THE OUTPUT OF DESIGNERS BASED IN THE CAPITAL, LONDON 
EXISTS IN THE WIDER CONTEXT OF THE UK AND THE 
WORLD AT LARGE. 

Currently. 40% of Europe’s design firms are located 

IN I HE VK, and DESIGNERS EARNED £1000 MILLION 

for the British economy in 1994, the last year tor 
which figures ARE AVAILABLE. 

For graphics, communications, product and interior 

DESIGN. THE UK IS THE BIGGEST MARKET IN EUROPE 
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Work from London 

London is some 610 square miles containing 
around 8 million people. Like other cities, London 
continually reconstitutes and reinvents itself by 
dint of a dynamic economy coupled with the 
effects of changing demographics. As well as the 
'hard' factors of economics and population, 
London is driven by an ephemeral and sometimes 
nebulous cultural dimension. The mood created by 
contemporary approaches to fine art, film, music, 
fashion and photography, together with the 
rhetoric surrounding digitization and technology 
and the so-called 'new media' has shaped a 
number of approaches to the manufacture of 
London's visual culture. Within that visual culture, 
London continues to spawn a series of graphic 
languages and is a seemingly inexhaustible font of 
ideas. The diversity of approaches emerging from 
London's design studios and practices embraces 
many different ways of working and producing 
work. 

Traditionally, graphics has been the domain of the 
visual pun articulated by means of the 
combination of image and typography. Other 
approaches explore the rationalism inherent in 
design as problem solving, using the resolution 
and security of the grid applied to the difficulties of 
clear communication. Latterly, some practitioners 
have also found the opportunity to move away 
from static print media and into moving images. 
Work from London reflects all of these 
approaches. In addition the exhibition presents the 
diversity of opportunity for the manufacture of 
work available to designers in London. Work from 
London features designs for corporate brochures 
from UK and international clients; there is 
promotional material for record companies and 
bands; there are corporate identities, promotional 
material for arts organizations, public information 
design and there is personal, experimental work. 

To place these different approaches to making 
graphic work together in an exhibition is not to 
imply a greater validity on the part of one 
approach or another. This exhibition is not 
directed towards explaining graphic design in 
terms of its quality or effectiveness. Instead, the 
intention behind Work from London is to offer a 
way to appreciate some of the qualities of London 
and by extension, the UK as a place where a 
particular and unique set of circumstances prevail. 
Those circumstances have resulted in a rich 
diversity in the approach to the idea of design and 
the making of visual communication. 

In keeping with London's own awareness of its 
importance as a city that invents and establishes 
global trends instead of simply following them, the 
city has begun to assess itself. There have been 
reports written and published concerning London 
and its relationship to design. Two, by Comedia 
and Mary Rodgers for the London lobbying group 


(continues on page 20) 
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■ This volume contains some of Kafka's most 
famous stories, including Metamorphosis. 
Investigations of a Dog and In the Penal Settlement. 


'Only one character appears in all his work; the Homo 
domestic us so Jewish and so German, so eager to 
keep his place, however humble and in whatever 
order - the universe, a ministry, a lunatic asylum, a 


'There is no other writer of his age - and it was the 
age of Rilke and Proust - whose work carries so 
continuously, inevitably and naturally the mark of 
greatness' - Edwin Muir 


'One of the few greet and perfect works of poetic 
imagination written during this century' 


Elias Canetti 
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Work 



designers into the design economy and many make thei 
from all over the country. 

London as the capital city of the UK, contributes to the UK’j 
as a center for design. For graphics, communications, pro 
design the UK is the biggest market in Europe. 40% of 
firms are in the UK and Designers earned £1000 mi 
economy in 1994. 

Within the UK, London is the acknowledged center for de 
not tell the whole story in terms of graphic design or visu 
UK cities are important and have their own scenes. The gr 
from Sheffield, Manchester and Leeds is no less culturall 
cites and by extension the UK as a whole, but in terms of 
and the sheer opportunity to make work, London is uniq 
needs to be assessed and addressed on its own terms. 
Most design practices are located in central London and tf 
for that: in spite of the burgeoning web of telecommun 
phones, ISDN lines and such most of the communication 
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W£4T ARE ALL COMMITTED SUPPORTERS OF A UNITED EUROPE IT IS INCONCEIVARl p 
THJAIN CAN SURVIVE ON ITS OWN AS AN ISLAND FULL OF EUROPHOfipf 
DE$ly AVOIDING CONTAMINATION BY THOSE DAMN FOREIGNERS HOWEVER OUR 
AHI HAS BEEN DRAWN TO ONE PIECE OF EC LEGISLATION THAT HAS SET OUR ALARM 
BILGING THE GREAT BRITISH BANGER OOESN T MEASURE UP TO EC STANDARDS 
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>OWAVE TO REMEMBER YOUR LAST CONTINENTAL BREAKFAST - ROCK HARD RRPAn 
CR:G CROISSANTS AND SYNTHETICALLY FLAVOURED JAM - TO REALISE THA^ THE 
COKTALS WOULD BENEFIT FROM a MEAT INJECTION AT BREAKFAST TIME 
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that goes on around design - briefings, pitches, development and delivery - 
is still carried out face to face by word of mouth. Luckily, designers are 
among the most flexible of workers in term of the spaces in which they can 
operate. A combination of a London's recent history and the development of 
computer technology has allowed designers to move into areas which were 
once the preserve of other industries. Economically, geographically and in 
terms of workspaces, in the last couple of decades, London has shifted its 
shape to an enormous extent. The fluid dynamics of global market forces 
have made their impact felt on both the fabric of the city and the shape of 
the city’s industries. 

In the past, the urban fabric and therefore the economics of London had 
been shaped by local industries and their proximity to either the source of 
their raw materials or the traditional location of ancient trades. Bermondsey 
on the south side of the river Thames, close to the docks, was the center of 
the leather trade where tanneries and dressing houses, warehouses and 
saddlers were based, up until the early part of this century. Hackney, to the 
east of the city, with its canal networks leading to the London's timber 


wharves, where wood was delivered from all over the globe, was the center 
of the furniture manufacturing trade up until the last decade. Now only 
vestigial traces of these once thriving industries remain. 

Closer to home as far as this exhibition is concerned, the streets around St 
Paul's cathedral were, in the eighteenth century, the center of the printing 
trade and letter press, chapbook printing, engraving and reproduction were 
centred around a tiny area. Fleet Street, the centre of the newspaper 
industry until the early 1980's, grew from the concentration of traditional 
print expertise in this area. New technology was at least in part to blame for 
the withdrawal of the newspaper industry from its traditional central London 
location. The computer removed the need for hot metal compositing and the 
business of making newspapers suddenly became more flexible in terms of 
location than it had ever been. 

It's no accident that new technology - in the shape of the Macintosh 
computer - has also shaped the way that graphic design lives in London. 
The arrival of Mac technology from the early 1980's onward saw the 
dissolution of the geographic certainty of 'workshop graphic design' and 

(continues on next page ) 
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together with it the art of paste up and letterpress. In short, to a large 
extent, the traditional printshop/graphics industry closed down and moved 
out. This coincided with the slump in manufacturing in the city center. 
Where once hatmakers, sewing machine manufacturers, dress-makers and 
fabric dressers, warehouses, wharves and welders plied their trades empty 
industrial spaces became available ideal for studios equipped with 
computers rather than drawing boards. 

As London's traditional, industrial manufacturing base has shrunk so the 
kind of space has become available which makes ideal studio space for 
designers. Those working in the field of graphics, and those making graphic 
material, have tended to locate themselves near their providers of 
commissions work in a variety of graphic media. In this way the old model 
of trades operating close to the source of their raw materials is continued. 
Soho with its range of advertising agencies, film companies, post 
production houses and repro houses, is densely populated with designers 
occupying small studio spaces. 

Furthermore, the impact of new technology in the shape of the computer 
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has meant that it is completely feasible for a small operation to compete 
with larger, more established practices. Historically, the mark of a high-end, 
established practice was its ability to deliver finished artwork prepared to a 
high standard. On big jobs this demanded teams of paste up artists adept in 
the use of glue and scalpels who made the camera ready artwork . 

Now, a couple of people with a good Macintosh can output their work on 
disk to a reproduction house who will color correct, proof and prepare to the 
highest standard. Teams of skilled workers are no longer needed, and the 
smaller studio is lean with minimal overheads and running costs, and if the 
quality of ideas is there, then they can do rather well. In London, this is true 
of the likes of Push, GTF, North and many others. Size, in many ways, no 
longer matters. Push are three people occupying an old factory space with 
computers, GTF are just two working from a disused sewing machine 
factory with computers and North are four people working out of what was a 
Thames-side warehouse with the ubiquitous computers. 

Whilst many designers know of each other and each others work, there is 
perhaps little in the way of community. Quality of work, approach to work, 




size and constitution of company, the generation and age of the various 
practitioners serves often to divide rather than unite. Design is after all an 
industry and as such it is competitive at its core and relies to some extent 
on the diversity and difference in approach inherent in London's visual 
culture. It is this capacity for difference that is illuminated by placing 
problem solving from Cartlidge Levine next to the continuous manufacture 
of personally-motivated work by Tomato. Equally, the investment in the idea 
and the fact of new technology at Neville Brody's Research Studios throws 
into relief the dogged belief in the traditional approach to graphic design at 
Pentagram and the Partners. The clarity and immediacy of pop ephemera 
with Mark Farrow and Stylorouge, or the design for a quality graphic 
publication and as in the work of Stephen Coates and Mark Porter sit at 
opposite ends of the spectrum to, say, the typography of Jonathan 
Barnbrook, hopefully their juxtaposition here tells its own story. Ultimately, 
Work from London offers an opportunity to view a disparate collection of 
design from the UK’s capital and thereby to begin an understanding not only 
of the graphic languages emerging from the city, but also of the city itself. 
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Midnight 7 am 
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PHCHH 
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PA's 

Wednesday 26th June 

Tickets 

Jotvi DlQWeed 

ttedroch 

Oponcvg night m 

Advance tickets available 

Paul Oukentoid 

Kym Ma/otk? 

association with Mtxmag 

tro»n Renaissance 

f Others Ot Sound 

KamMUtra 


01782 7178 72 2 

Danny R©rnphng 
Jerottty HoaN 

Justine 

Jotm Ogweed 
fathers Ot Sound 

Kiwi Bar San Antonio 

Daw Seaman 

Joe T Varmeiii 

Little Lowe Wsga 

Um Ossie 

Marc Auerbach 

Jon Pleased Wmviwi me 

AJe* Non 

hhgei Dawson 

ChnsA James 

Mark Tabbemer 

Residents 
John Digweed 
Fathers Of Souxi 
lanOssta 


Nigel Dawson 

1000 Pesetas discount 
and tree dnnv with a 
Renaissance ttyer 

Free coaches from San 
Artono to Pacha 
12 30am 2 30am from 
Kw Bar and Cafe Del Mar 
Return coaches from 
Pacha to San Antonio 
5am • 7am 

For further details ol 
Renaissance a* Pacha cal 
01782 717872/3 


Non© o» the above OJ's 
ana exclusive 
But the dub ®! 
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+++DOLPHINE 


•Dolphine / Renaissance,' promotional poster (3) 
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TWO COPS, TWO GIRLS 


FROM SEPTEMBER 15 ICACINEHA 


Opp. Hampstead lobe 
Boi Office 0171 05 1525 


Bo* Office 
0171 737 2121 


The Malt Mo SW1 
Bo* Office 0171 330 3647 


Brigitte Lin, Takeshi Kaneshiro, 
Tony Leung Chiu-Wai, Faye Wong 
in a film by 


'THE MOST EXCITING 
DIRECTOR TO EMERGE 
IN THE LAST TWO YEARS' 

QUENTIN TARANTINO 


+++STEPHAN COATES 


+++SIOBHAN KEANEY 
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He doesn’t trw 
Harry Knows t 
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The two men w 
The two men w 
The two men w 
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n laugh about everything, 
i laugh about nothing. 
r i become inseparable friends. 
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Snapshots 



a Virtual World 

TextrJim Davies 
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create r^TreTLtnTof The" “ons wM T^To T' ‘“T"' T * ^ leadi " 9 Lond - based design groups. The images they 
the virtual world when their thoughts co.e into graphics and^C^r ’ 1 C ° mPany Pr ° VideS 3 ^ ° f mith ° l ° 9y fr0 * 



1,3. 100 Years of the Taxi," calendar images for mercedes, 1993 
2. "Davids," poster for Nike Ad campaign, 1995 
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PREPARE TO RECEIVE DATA ..DIGITAL COWBOY ON LINE PREPARE TO RECEIVE DATA 





Thii creature H Dog of 
OogWorld 


knowledge by letting our 

DataBabies adrift 
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PREPARE TO RECEIVE DATA. ..DIGITAL COWBOY ON LINE. ..PREPARE TO RECEIVE DATA. 


Grrrrrr 


Data 


now 

for the future 
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4-7. Posters for Noriyuki Makihara's "Love Songs of the Digital 
Cow Boy," WEA Japan, 1996 

4. "Digital Cow Boy" 

5. "Data Baby" 

6. "Dog of Dog World" 

7. "Digital Girl" 

8-10. Design for Makihara's single "Love Songs from the Digital Cow 
Boy." WEA Japan. 1996 

1 1 . Still from the "Digital Cow Boy" video for Makihara. WEA Japan, 
1996 
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12-13. Stills from the ‘Cow Boy“ video for Makihara, WEA Japan, 1996 
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London is currently enjoying a cultural rennaisance; the influencial US magazine Newsweek 
recently went so far as to declare it "the coolest city on the planet." Pundits are likening 
the atmosphere to the 60s, when confidence was sky high, personal expression was at the top of 
the agenda and aspirations were fuelled by the white heat of technology. 

There are many more paralells: British pop music is back in the fast lane, more expansive and 
diverse than ever, not only in the obvious manifestation of Brit pop, but also an exciting 
post-techno dancefloor scene, which mixes and matches musical genres with effortless wit and 
intelligence. The fashion industry is also booming. This year London Fashion Week finally 
became a crucial date on the catwalk calendar, up there with Paris and Milan. A thrusting new 
breed of young designer, as epitomized by Alexander McQueen, Copperwheat Blundell and Hussein 
Chalayan are making waves. 

Cinema, fine art, architecture and product design are also resurgent, indulsing in a pre- 
Millennial frenzy of activity. And last, but certainly not least, graphic design, a discipline 
which absorbs and encapsulates the Zeitgeist, is more vibrant and challenging than ever. 

The London graphic design scene can't be defined by a particular look. Examine the work of some 
of the more influencial studios and you'll discover the only similarity is how different they 
are from each other. There is, however, a shared attitude, a certain determination to follow a 
personal agenda and explore a personal aesthetic. These are trai Iblanzers also tend to be 
relatively small and informal — bustling workshops rather than the massive consultancies favored 
in the 1980s. "London's graphic design studios have grown in a very divergent manner," confirms 
Paul White, founder of Me Company, one of the most progressive design companies. "We may 
overlap slightly, but we remain essentially separate. The things we have in common is that we 
are producing personal work for public corporations." One thing's for sure. Me Company 
certianly does its own thing. "We work against the flow of fashion and cultural normality," 
says White. "We embrace technology and ideas rather than fashion." Over the past few years. 


White has developed a distinctive futuristic style which has involved building dense 
3D landscapes; shiny, molten environments into which music industry, and it is 
probably best known for its collaborations with the Icelandic singer Bjork. In fact. 
White and his six designers currently work with numerous bands — from the well known 
to the downlight obscure. Their work for one of the world's leading DJs Carl Cox and 
his techno label World Wide Ultimatum has been particularly well received. 

Commissions are starting to come in from less expected sources too. Me Company has 
been asked to design several London bars and clubs, including the bristling Riki Tik 
in the heart of Soho. There has been a spate of advertising commissions too, notably 
a press and poster campaign for Nike through the Amsterdam-based agency Weiden and 
Kennedy, which saw Dutch football players transformed into rampant 3D cyber heros. 
Raw and muscular, these characters appeared almost to jump from the constraints of 
their billboards, so great was the sense of movement achieved within the design. 

The concept of movement is central to Me Company's design aesthetic. There is a 
strong relationship between the studio's print-based output and its film and video 
work. "Imagine a virtual film that hasn't been made," says White. "Many of the 
images we create are like snapshots from a virtual film." This is because most of 
his designs are rooted in a well defined narrative. The images represent a single 
moment in time — events will have taken place leading up to this particular point, 
and others will occur afterwards — it's as if some bizarre 3D film footage has been 
freeze-framed. "The images suggest the future and the past," explains White. "You 
can extrapolate forward and backward. The clues and ideas are there in the work. But 
you can also get an instant hit from it." With record sleeves (such as Bjork' s 
Hyperballad, for instance) the narrative content will often be based on the song 
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lyrics. Other designs will involve composing a fable or allegorical tale from scratch. For 
Japanese pop star Noriyuki Makihara's album Love Songs of the Digital Cowboy, Me Company 
came up with a complex space-age scenario. A virtual world of 3D images and characters was 
constructed, comprising two planetoids (DataWorld and DogWorld) and their various 
inhabitants. 

From this starting point, street posters and ads were created as well as a 15-second 
commercial and a four-minute video for Makihara's latest single Cowboy. The Cowboy video is 
a real breakthrough in the often sterile genre of computer animation, managing to be 
simultaneously funny, funky and probing. The underlaying narrative becomes the glue which 
holds the disparate elements and media together, contextualizing them and giving them a 
depth and meaning beyond the merely decorative. 

The DataWorld project hints at another of Me Company's continuing obsessions — their 
predictions for and visions of a future culture. "You have to look forward, otherwise you 
stagnate," says White. The Brave Me World is neither utopian or dystopian, but dark and 
dangerous underneath. Says White:"It's all skin and surface, dig a bit deeper and things get 
nasty." The studio recently created yet another mythcal world a future city based on 12th- 
century mathematical theories, which will feature on a forthcoming calendar for Mercedes — 
other contributors to the calendar include Rei Kawakubo, David Carson, and Porsche Design. 
White insists that Me Company's work isn't about technology, even though the unapologetic 
computer-generated style might suggest that it is. "It's about conveying moods, emotions, 
character and narrative," he says. "These are all very human characteristics." And though he 
may spend a great deal of his time theorizing about the future, he agrees that now is an 
exciting, invigorating time to be working as a graphic designer in London. After all, it is 
the coolest place on the planet. 
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14. "Hyperballad; limited edition CD poster 
insert for Bjork 

15-17. Posters for Bjork, "It’s Oh So Quiet" 
(15), "Isobel" (16) and "Possibly 
Maybe* (17) 

18.19. "2 Paintings and a Drum," 12" single 
design for Carl Cox, front (18) and back 
(19) 

20.21 "Satyricon," 12" single design for Josh 
Abrahams, fornt (20) and back (21) 
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©The 5th International Poster 
Triennial in Toyama Now 
Inviting Entries 
NAME: 

The 5th International Poster Triennial 
Toyama 1997 (IPT'97) 

PURPOSE: 

This exhibition of poster chosen from 
throughout the world is intended to 
provide a review of the current state 
of international poster design. 

ORGANIZER: 

The Museum of Modern Art. Toyama 
SUPPORTED BY: 

Japan Graphic Designers Associ- 
ation Inc. ( JAGDA) 

ORGANIZING COMMITTEE: 
Yusaku Kamekura(Chairman ) , 
Shigeo Fukuda. Kazumasa Nagai. 
Masataka Ogawa. Ikko Tanaka 
DATE: 

Early July-early September. 1 997 

SITE: 

The Museum of Modern Art. Toyama 
IPT'97 ENTRY QUALIFICATIONS: 

All entries must be the work of the 
entrant, printed in poster form after 
1994. Entries should be no smaller 
than 36.4cmx 51.5cm (I4.3inchx 
20.3inch) and no larger than 180cm 
x 120cm (70.9inchx47.3inch), and 
must fall into either of the following 
two categories. 

(A) Poster with cultural, social and 
public themes 

(B) Commercial posters for busi- 
ness 


NUMBER OF ENTRIES: 

Not more than three per artist or 
group. 

Each participant may submit a maxi- 
mum total of 3 posters or series of 
poster that constitute a single work. 

REGISTRATION FEES: 

none 

ENTRY DEADLINE: 

All entries must be received at the 
following address by March 20, 
1997. 

The Organizing Committee, IPT'97 

The Museum of Modern Art, Toyama 

Nishinaka-machi 1-16-12 

Toyama-shi, Japan 939 

Tel +81 764 (21) 7111 

Fax +81 764 (22) 5996 

SCREENING: 

The Qualifying Committee will select 
all posters for the exhibition. 

Prizes will be awarded by the inter- 
national Jury. 

Qualifying Committee 

Shigeo Fukuda, Yusaku Kamekura, 

Mitsuo Katsui, Shin Matsunaga, 

Kazumasa Nagai, Masataka Ogawa, 

Makoto Saito, Koich Sato 

International July 

Stasys Eidrigevicius ( Poland ) 

Yusaku Kamekura 'Japan) 

Bruno Monguzzi (Switzerland) 
Masataka Ogawa (Japan) 

Gunter Rambow (Germany) 

PRIZE: 

The following prizes will be awarded 
to winners: 


Gold Prize: ¥1 ,000.000each 

(one per category) 

Silver Prize: ¥500,000each 

(two prize from both categories) 

Bronze Prize: ¥100,000each 

( ten prizes from both categories ) 

FT vl 997 (IPT'97) fTn°a1£m 

m m & £ m l , 

JAGDA^'^Mi- b msm |U: VjirKX 9 
-u • F-W1997 (IPT 
’97) 

% • mtkLxmTjkftmirbo 

Hi* -ft/*#- jE/mmmm/ 
/HIIJElt 

l&m] 1997*Z7F] ±irj 

i&m 

[&*&&] ft 

T Xli36.4cmX 51.5cm" 180cm x 

1 20c m<7) fulfil tX b c 'k<F>2 

(A) aftf 11 ! : Xit * 

(B) am : 

Xtfx ^“Ii3 

-to 10L, *>'J-X,fX7-{i3 & 

<r> n U, l.ft^^&A 


mn o 

1997^3 y\ 20 H i X t L , |F<J 

im&] m 

t-tz>o mmiffitm 

tiULtz® 

AMft&ZikfeXbo Ztz, AM-: 

ft L f (A) <B)2fl^ttMOAfltf'&fi* 
ikfeirb o 
O® -'kmm : 
in JE/m mmm 

m n- a je m 

-*J- T h *7 • vn h /'/WUiEPfc 

O ® :*MEI I : 

4r *.>9— • (K'f V) 

7s9y7\ 

m 

&tt(A)(B 

re i.ooo.ooofj 

jutc (A) (B) msmx-2& 

500,000 R 

m# (A) (B) FirUH-cio a; 

100.000R 

★Hflv 

x 939 ViY 111 iff i® 4* Sf Wf T 16- 12 
unii«ni:ifift«#ffli ipt'97^ 

TEL:0764(21)71 1 1/FAX : 0764(22)5996 

© r^8lUC L SOV yi7Jb • 7* 
— F • =1 > / ^T' r> 3 >J fTaallSl 

CLS {*c \ y 9 9 — v Y -t: > x > 
X-fA) T-li, r^8PIC LS«y< 


News and Information 


> -a. 7 >U • 7 — b • u > 7- Y > 3 

>J <r>tz>h<n\U' a Z%%-t *, IS* 
-oTX>f££x>Jfti±IKGft 
Tv'&o i A. iffi*fcj4:ff«U*4 
XX <. 4-gitS 

MW&lftifiito 
UffSIS i 4 4r® LTi'ifl rje&'L' 
A <*l\> -f-ZTtfcG4-$«L. * 
A-eftu j:o-cft;*A*f:oau** 
rcLs-y-e 

• T — h • 3 f S' 3 

xj *<*>*. 

8 0 1 flt;® U3i $ 4$ 

5, ftclll*. -4- -f h 7t • 73 h , ji 
it''**. i:v>o*:SS 

■arowirv'jT-f ^ ka 

‘jiMFSUAA*, 



#7HCLS* I Klffl* 

ftt? : Aft &m 


[ 0 ft] 1997* 2 ft 3 0 
4n. 97*2 Ul40»y>WiJo 
1 J1 *11 

Si. 5 >1 r < X X K L - •> 3 > J J£ 
l:KTA*M« • fti&SISfHlK 
IPH'» * o'f^-tl] (f$) Ar 7 X X 7 — XT 

-t> Xy^fi • 7 / YX'jiT/L-T— !-• 

Tl50 SStfi5*:%fKW*l-9-2 *,'7, 

t'A402 

Tel:03-3463-7163/FAX:03-3463-7156 

*100 =1 -f X5 ffl(g¥£B8t¥!T-' 
*-r >□>/>< ftSJfi* 

.«J, %% a - it 

0l*Jft<4*4fe.«-*t&i: LAMljlfcOX 

* < > 3 ^X Y -> 3 > r *100 3 

-f X $ HPR'^ 'feOHWT'-r-f > a > 

C(7)3>^id:, 1987*^'f,tt*B3ffi 
7 1 1 "C t 1 A i:> &>~C, -f > f- 7 -fE-Jf 

t A-Xit*-*£;£Xgt,>Ax (c, 
!® >W I- *f + -6 t£ 3SrS«!)Tt £>■(,», 
fflftlii ttntg/ i- Jtfft l r AttWfiK 4- 
Lli i'-'7<7>:X;£g- 0 
*lO0tv»-7 OfcocoE^JO 4Ji£!!A 
-2>*0I±. il£90D)|*7-7 
* * 4 x> j£ j r 5 fc ro * * j 

Lighting Ecology J T NEW LIGHT 
QUALITY —-^nnv — o/jAbofr 
L ^ ' Jt M J f Lighting Ecology— 


An, £ £ VM7>*) l) mj 
r Lighting Ecology - it ft £ A HU ^ 
L £ J T Lighting Ecology — (F> l> 

0 ( £> 0 ) Working Light J /$' 

fcEKto*ii^<7)±, It^L-C^ ^ 

9 o 

r^-nav-j 

mt/ztZ^, rg**Jr;£T£ffl L/w 
*) tV' 

o/j, ^ J. ^ ^ - (7) y/j f IJ fl] 

• Ii3R £ Kt £ £ £ £ fTiUu 

o/^rj Lri'-6o 

9 0C7) r^>f X; ®P^^* 

T'*»f <7) A 'fl; # (i . 

4*o -€*04>*ili, 

rfnotun Y X A MI& 
r'^f -T > a > aJ ( 7)^^: (i 
*k <n t is 0 o 

'r — -7 <L #f 

^UR, mm 

m%£ o 

1996^10^ 1 □ 
^1997^1 «31N it' 



^9@1 ife ft ffc to T Flextable ) 
ft# I il-u . -/ t H.7 


I^u'S'S#] 1997* 2 fl 10 0 ^G 
1997* 2 H 20 II 
[tE>**»] ®IPHA L 
[#*] •* --k (1997* 3 H) 
W-M, 01(9, 

• * -A (1997*5 H) * -;AAig 

hif, 

-tnttUmT-frttimy,, A-*, WH1: 

UJittlttsfe* -6 T- jfi. r K / < 

T X & f f A' 0 o 

If] 

• ife# ( 1 *) *:|A rtfelOO AN 

•f®* ( 2 .'.‘0 Wlc 'i'f* 30 7/1 'J 
•»# (5.*) i'C IO/ jI'J 

• *lO04¥SUi2±#- JttA • ®nu 

•\m (®TKt) f « • «iffi 

[«je<g*] Ma*g£*T»iE r-vi?. 


A«f*Sil(±)K^, ABtlijJ'T-IUIOli 

^ffAW Tel:06-262-1369 

©ICS h-1?42 3->a>«l!mSMt 
r2ittt*eco«i*. bs« 

ICS I — 

a Oku ■ &.{?7nf'j. — X (lijlt 
«-) (i. 1996*101] il'b 1997* 
2 Hi-C T21 ttt-fcicDfca* j t Ufl L tz 
h-jr-t? ■> a > 4naflRLri>io 
;wi--?-t 7 V' 3 >ii, r«i^j 

re*j r^'isg j r j * i r 

■j 5-3<7)L09P3i'G, 

* tf-+ > 0 - y-jf 
1: t 6 IZi’ft 4 O 1 1» 5 t X) c 1 0 

h« r«-*j (lommiffi. rxhii 
i*i«wMig. , j.uiiiiA). 2ii« re 
*J (llfllSlffi. rx 
AttTiftft. U *[«•#: co-T-tttfK) 
lli'fh t AffiiXA'o A-o 

4-»l± 3 0 • r«*J(12fl 191 1 0ftt. 

XX h li*^7 r y •> 3 > A 

r^c*. v T 

•y •> 3 > X-cot&ftlEffilX:). 

4 0 • r IfJlKJ ( *1* 9 * 1 H 21 0 fill 
US, rx ni^ 1- 7ffi -) — <7>* 
iBKiL. iiiiK 7'jxif 1 xa*a 

co*w-at -iA) . 5 0 ■ r 

9*2 H27II IlflUR, XX L I1BHWK 

e<7>cir®!/r.K;. 

x-»i»*7RWiWf^5nr 

• I C S il U y V • *T • r 

1 130HALL 

H.W.KWiX) AJA1-5-6 

• •/£ U fc 0 1 50 ( ft 0 m Ilf ■$ 

• • 9tmm) 

•Bfw llfl Hi 18:30PM 0i#19:OOPM 

• A Hi l l 1.500R ( h - -t > 3 
>m~u-bv-> a >?%) 

• ‘M Lli TEL i All FAX 

f 1 C S A l' y y’ • * ~X • t — 
TEL:03-5701-221 1 
FAX:03-5701-2212 

OeAT’97 KANAZAWAffl® 

IfeilW'X. 1HBX-/A7-13 
>y-> y £■ um-t h A 4r UIA*T * 
7xAft/<A feAT’97 KAN 
AZ AWA ( T — (y*~ 

7A/t 5 57- K/ 

fTm'iM) 7;' r A. (ftifJJ 4rX — ■? 

1- 1997* 2 /] 26 I I -281! * T-RH1S 5 
liio itonirlilfeiKthAft-T-^, ^ 
iRrUK^fffff. ^tK»ilt&Sl 0 ifc, 

• 1 077- Kt LT r&IKJ 

n TA, fetlgj ir-7 (O- 
■>') iLfcf J'f-f y 1 CO * — A 

^-•>'4-^KsL-O.'i 0 

• 7 + -5A (2/26 15:10 ' 17:00) 


liHliK 7 17A • y<y » X 

• A Y — 

(2/26 17:30 -19:00) 

•eAT 54- 
(2/27 - 3/2 10:00 -17:00) 
»»<7>f^ n a n. 77- K(«A(T^!f-co 

S35 

• -tit - (2/27) 

• ft* (2/27 20:00 - tftiii&Sl) 

• Digital Movie Theater 2/28 
10:30 - 12:00) 

•eAT'97Award • -Slt 

^(2/28 13:00-14:30) 

Mi £(2/28 14:45-15:30: 
•#»U« (iO'jmWIJ) 
ft*# (-f-^rcO**:OT#filin^ 

1 )0 2 fi<nt(V,\'i ft ft : )ii H 200 ft ; 
25.0001' J 

tit- - -te# (ft*. >7An.77 
A/t--f Y 4r&i if) 5.000P] 
-tit • -JA'fe# (ft*. tilL* 
A/<-AY4r 3.000R 

•f*a u o#4fe 

S7>T'Mft-:LA + 7->' 
XtKTuViUKR-So i A ft: S 4' i: Hi 41 ? 
** »«. ’i'-KO.-t'li, *ftft, 
tt* & # ft: fS t : o v > r ill AS fl? 1 : -T 
i ; ftt* #eo*ig£f#T 
[tE#^f«] 1997* 1 fl 6 II 
(ft! Xx>X 4 1 ,*/«. a# 

7 / • kxy 

X X + X 4: 4 (3-81-8 +0.128GB) . 
ft SB ,1d -It KKMO KxTXi Alt 
CD-ROM ^ T ? — ) . XX*20T 
XXXYXXU-l^t (XxxXO 
-SWft t-li:. ® * # <7>eAT'98 
KANAZAWA <r> *-A't- ->' 7 '-* f 

• 5,*/«, a® 
T < ■ 4— X-X«l«f*!/x- KXY 
X X + y< 4 ( 3-»t4 +0.064GB 
ftSBiettimt (MO Ktlti A(± 
CD-ROM 7 T X — ), XX + 17 1 > 
XX Y XXL — 1 fj 

( 1 ft) 

[AiSBfeA] -'A#?t4r SftA 
*' It T eAT’ 97KANAZAWA J <75 -X- - 
A^A— i? (http://www.iia.or.jp/ 
eat/) 1CT56^ 

[Wi'R'A] 1997* 2 3280 (sfe 
Iftl'lf /eiKrfiKStfiW 

☆ 7t fl tin * / IL ® X mi I. ' 3 15 -x 5t 
r 920-77 HII|!ft&?RmiA4Al-l-l 
*Brim*3B $,mn# 

ItlffiittHH*! ^iRHPKXv 9)1 7- 
1 til r$ fife 
TEL:0762-20-2031 
FAX:0762-64-2535 

e-maiLeat info@kanazawa.iia.or.jp 
of- L < It-X — A^i— yf 
(http://www.iia.or.jp/eat/ )o 



News and Information 


0*3111 r»£fc*Af 5tfcT«7:>- 
- • tfXX-J (Off a** 

■ftraife FtfcT- 14. *3 II r <fc 4t tzii 1 
ff£«llF8;7 0-- • ,-fix X-J (Off 
» n n i»*lTl'4o •*+— ■ -KXX 
-lcov>rii, Wm9*9 FUi'bVi 
ISflhffifi'. UTv>i75‘, SFACteiS 
AHfaTSS rllSL, Tf-UonT 

Ah.UT <¥l"l<0{f 

£ * r 0 # I ± . # V T ft £ f ij H 1 -*■ & 
fS, ftA‘ov>/jr t> x -jO'V'SSJ, 

fibio tffe'lV'ISJ, |7' y 4r U V'o 
T j$!S * ,iSJ * fc"C, -7 -t- - u |K] ft 4 
w t £¥ft, OXh, t 

T-*« L fcffcSo .«r- fcte-cji 

LT**m<0 

n yftSrJSi.. 

'Afr-ff M w I- "C #t A W fE<0 ') £jit 
7Ecfft-2>o 

isnisaj 

(1)B 4 t L < (4A 3 -ft f X («S«* 

111) <Offi*fc, is 4 0-"£J*<O*#-l4* 



SS2M I 


fttrftttA t„ 

( 2 ) Pltf 11 &&££*, < 7 Xf, i 4 t 

i*i. 4fe*h-CS*o#ii. Ssft, x 

U3>, ft I - > s<> tt t*<7)Cl75 t lio 

$ •} L/cfcco-etfK it. 

(3) ffa<oM'i::i4. .4 /•b-v', it 

'/:, 3 fcf-S- Aft&v-'o 

[tc>#A'i£l ffai:»«*sh ff.itf, 
ftfc. <fiW. «S. f'-f 

fyx-x <ffa<oRi«) S-WKL 
*gu«*ast-j-Ln&S3fe^o 
[£•££] t 104 ^SCfflStfifelK^Jtb 
1-11 (t*) *®CC«I0 

r*fc/.:A*ff -&JfcT8;Vft- • ftx 
X-J % 

[tc-SKIIM] FHK8 <1-1211 111(11 
*P)ft9<P2 11 17H ( U ) A 1 1 illRi-ffiili 
[ ft ] K I* ft ft 1 A 1 ft nn • 107 j HI 
W'lcoSftf#) 

7 A i ft A • 3 AIM tll'i co 

Jfcfr#) 

toy ft 2 A (ft m'i • 5 7j PI 
ffl0<O«tr#) 


fris, Aftff ai0.ft,(4 ft- hit 9 <fi 6 11 
/5'<ft-Ph)tl0¥3 J1 tv, fun 1 A-r 
o, -7-r- ■ .-Kx x - 1 LTftifliib 
Fasiwhicwiiisnso 

[tfe A] X ft hit 9 ft 4 

11 y- (No.243) Bi(Xf#i:ii¥ 

• .-fix 

X-J PR*»1 
TEU03-340 1-3303 

© f¥* (AP-KOilj) 7P ->'x7 E 

’ 97J If aw* 

if—7f7y •if-T'>X-U, >Rft50 

cisi ini. ft i> y a n re * c a mi <o «] 
fayxH' 97j <omaffa & t 

rv>i 0 

8tiXHs!T50B*ffl!;l&a c , ziii 
T-|*m 8 * 1 % :. «□»“, WftrAi 
HA<o iRk-tr—rirs ■ if— r><r>-7 
Df'xL-xujuinanssh^o znyn 
Ri4y£i£Sftfcff*-Cl4&<, *<i-C 
(>“j£<ft"<Off*/.:<i<o5£fB, fotefc 
lllftftf><o-c. fi£iOrt f ii#ft-'Ptt&<o»lt 
<tutf>h>n*c.ti5r<, flLiftiig-e# 
h I «4 J «r Hi! ft L <t ') t f & 1> <r> tla 
[!&«;»«] 1997 If 1 n 1611 ~22n 

iwaf!] 6F, 

o(7)mw Timlin r->E) 

[&Mll/fl«41 1997<P5 J126H- 7 
11 3 El 12100 '7:00P.M. Aiftlft 
ft if-i'f r> ■ if-7 r > 

x 104 i+f i;c nis <p *k mm 8 - 8 -18 

if > -If • if— ■T 1 r > • if- f' > tf 
in F ■ 2 F 

flSU • iSttMfcftv' 
im aft] iBft 
[a/iirtff] 

(1) it«an« tf-i'-<7>-if-T‘ 
> X *1 fff 0 i. itr-e.* % MSrKA 

(2) Ifa^ft (If- rt;o^20' 

30ft:«tt:) 

• ty ? a ff a t- -p v > r U A 2 W 
( 8 xio-f > + )ij'b-km-yW (lix 
14 f > -F ) t x-, # 9 - If a 1± A 

t pTo (BL, *9-ffS<0*#UI±. 

4f 4 - M f -6- -f XA' f, A y yj ( 8 x 10 
-f ^-FlS-rcO-X 1 ! ✓ E 
^ft<0#tUI±af:-6*fl#(RlpW) 
z-&-ri d A-r - 2.0 

• Ifna'^ftli 7 7-01-4: Aft 

-r. Fmoffiu aii r isdi -r ^ o 

[«U1WM] 1997 ( f- 1 11 16 H '22H 
12:00 '7:00P.M. 1 1 Hftm FTft < 

lltnvAii] hjC(l) (2) * 1 UMif-i' 
•ct > • if— t'> ^ISfii , HiL, jSTj 
^hwfflilichO. ifilglFtO-hAi® 
»2S-Cfc5:itflit*o US 
i*cof#{4-Ui±. -hh ‘F liifU 
co h. nmH-je'*r'jn-&ht, 


if — 7 ' 17/- if—7 r > 

TEL:03-5568 8818 
FAX:03-5568-0512 

©*9 0 f3.3 rn’gtj ffp D D ** 

if-^r ■< r > ■ if-T'yvu, iR# 

3 11 7l> fb 5 H u Tint r BB*-r * 9 
e 1 r||n?*j com®ifp°p**;*h*o 
rlVnTlRJ • Tf-T' 

#R-C. 77 7-(7?7-l-t§Jt 
co 2 SKHT-ff D 7,?rW*o 3.3 m’ (V 

t on) <oisrartT-*iSHiH64-if a, 

**»t, --A(4<- 1-7+ ■!*) 
J: *1 iB Hi g ft AlOSgc44T- 
r 3.3nr hi i zmm-tZo kk^^w 
fi:U, - Q lOnifT-Hlit, 

yA««&*P-H(IKL. 77>7<)irM 
til, r=7>-f') 1 ¥W 

(omi'fmmimzmi-. flimwit 1 

ft!fcSft-tl'*„ 

[tD^RgW] /77 0y>7-hl 
1997<i : - 1 H 14 H (A) 19:00 i V 
¥ftR1997<F2 M 240 (H 119:00 tV 
[&1BJ] 

S ft A 10ft flu X 

* 9 W 7 9 7 -f -y X 7 - E r.3.3m 
RJ -1997^3 11100 ( 0 ) '3 11 
27 0( A) C T’^1 

*9®¥ft r3.3w’RJ — 1997<F 5 
0 6 0 (A) '5 0 22 0 (A) -T’fal 
[»#lfa] 

890/774 777- E riVm 
RJ -r7 7 -f y 7 -T-ff < >, +7 1 
i/jx, -f 9 X E P — v a > t£ iff - — 
7 • #-rSii0ili ^ 

9 imsf-ft r3.3nr'RJ - K f XL yt 
> 7 'J — , 7 + E 7 — E, H iftyM 
frk’T -- 7 • f-ii;iii'iili 

[t-fx- sissi/k] 

¥ ISHF a / «f 1 .82m x m 1 .82 m A 10 
(Olftiii, 41; ? 20kg t 'C' 

•7. IF If a/ a? 1.82m x *(,1 1 ,82m x 
j& fr0.9 m A 10 C0 'f HU . .R § 50k K t 
X-, fn L, «K2.4mxtft0.75mCO«5A 
<nife%fmx*>i>zko 
[£•**♦&] An • rvllfl ft-T, ¥• 

#p35(SATo ns. tt8U¥ffl. 11*1 A 

Wlff-C*-6C.t„ 

[waft] tefto 

UE-*#«il y&Vil 9-3 tf~. 
7 f f'T X -5r -7 -T-& fEyx.7 1H|' 
-C.-T-, #-E7* 'Jt(B4*NX 
(OX '1 77-/ X)lllllAr0UA<O3'7 
(010'fffrS t*. itSIHttcoa fcf- 
2(51S«-i.«Ar. jf-fl7>-#- 

10# 1 rs.Vm rj -.(owaffa 
10# 2 c ft i -ecoiSJJi, ft Alfa 

If (^ftg|SI"lU7i.>-Cli. 1 7- -7 


uo^mmic [10 AW.*] a e. < off 

a*isw) 

10# 3 lfftlO#-f4 7/ •# 

— T'>‘C(0*fFWi:fHRA9 > 
☆P4v>#h>-B-5fe 

if—T'i 7> • if—fy 
T104 «fftffl5>t'*E*M0i8-8-18 
*'>-¥• if-7*i7> • if—ry tf 
1UB1 

TEL:03-5568-8818 

FAX103-5568-0512 

©P-9>K. 9-O-X-ft- FCAMM— 

1 PR0J v'J-X'CS^r-'lE f PNC— 
1410J 

o — 7> E'-f'-f — .tfxt^tlili. 

•B-'f > • y-i-fCAMM-1 P 
R OJ •> >1 - AlAillA, mvv'illP 
N C - 1410J S-ffa-fe L Ao An 7 jl 
•7 > 3 ft if |6l It ■'E -f > • f — i] — 

rCAMM- 1 P R OJ -> >1 -xrp 
N C - 1860J, r P N C - 1210J UljUx 
ASSf^An-rPNC -141OJA0'HIIA 
f XX-hh 1 j* — E A|S< 0D-Jl/-> 

- E (fti AfB1.067mm)*'-f-<Of if'li 

ill nr in. ta ; v k u > • -t -7' ^ o 

#@< 0 PNC- 1410C')4£jfe • %-tcl- 
iot,n-7f E'-f'-f — — <0-6- 
-f > A — i] —l±St 7 ■X-r'iU( * -7 i 
7 ■ U — A#xt 5 TOP , 7 9 7 
E • E7jit2 XzT'tV) k tt 9 . '1' 

'WAFA'S 4 T-|*ll0ifeH<o-tE -f > * 
R(44ilt*«S'#->- EA-t^rJ-tlc- 
LAtPI»¥lc, Ztih <0***9 -f 

> 0-7 AA'fjx— tf-sa • iW • 
T-niz&frittzx 0 #;i£*fOKo 
fgfltS-^BitfJo 

•W=e-riE Tpnc 1410J(0±A!)$« 

( 1 ) 1 x — E ;m®co d — -> — E A 5 

*<0 4 Steffi am 

(2) Adco*SI-Sx*7^4'-x^7X 

(3) X 9 x Sits p^iKO 3 x E • /< 
7 + - 7 > x^AfU 

( 5 ) zm&tn *3>tra-x. 77 

E 7 17 Aft t£. 

☆i!ni>#h>-h 

=r431 -21 iff W I'.liFtft tF KffflStH 1 -6-4 
D — 9> E'-f'-f — 

TEU053 484-1206 
FAX:053-484-1218 

©TKt vXAAX'li Adobe Photoshop 
CORIS/ ■<— >'a>4.0J£%5r 
7 E' tf •> X -f A X ft (AIM* ’17 + 
jUxirWI-tl-7 7 -tf > 14. 7+ EX'*' 
-f >0 4 y-TJI«l|, 7fl-f/f(7, 
-f > X - ft -y E 1H X'9 7 -r / X X<0 
fffiS7-/u k C 

V » i> Adobe Photoshop (O Ife ft > < — v 
a >4.0JSrttAU5§7*ci--6 o 
/ El"llfc7< L AWindowsKS k Macintosh 




p 

m 

m 


m 


tm • 
■■■ 

am 




m 





fi&X) Adobe Photoshop4.0J X(£. J-i 
ttfcfttt* Z ft i -eW±t*(nj± 
Tg'fcfX)f 

■?')+-■> 3 > Ht 

L, T >- X — Ay g cDWeb''? — 

<OY X -•>'«• 5C,U(«J|l|Cf^ttf 4 
- t t*imz L*„ 
a— w > n *T' 
ft. Adobe Phot oshop4.0J7 X *s a 
>'^ybiZ£oX. fi*&«**- 
ttu m.Am fig i; & b , >iiM(i t nz±m 

ti£(nJ±S-ti"C <■>•?>„ T{”/ 3 >/< 

U -^ g<0!&ftfi<>£t!*figi LT, t'S/ 

? A- # /■ V £, -f X — y -f- J/l 

ff. f- ,1)c A iA i ^ - t ^BJUg ^ £ 

*>. icRmfft&i t*>xstA.&A, 
fe^d^MiEL. v r T 
i T- £• g| Rj (|<j | ; r£fj $ £ ~ £ 

figl-fc*,, 

4 > 9-%. y g coweb •>' Jfl T 

* ~ t LXIi, fig* wg|J 

W i: Web '■s — V ffl lift n |!ij n*?x y 
7&W*'>, WSRl«tci#i£;L*ffin r SK 

05 X'? 7 -r y X X iftlitt&t: #><r> 
«®W«|’ig*tSxr>,'* 0 ?(,(;, 
Adobe Photoshop4.0J <T)T X •> 3 > 

Hi, X" 7 7 < ■; ?7-f f 
X bOf'-tfl' 

(tr-i- < , 7 t f 4: r 

'>>•*>•7'] > X 4- fifi'Jt U/ty -H/A 
fl!+ 4 ; 1 7) { n; fig 4 - 1- y> , web ^ 


(ft) 7XfiV7 g 
TEL:092-752-5264/FAX:092- 752-5268 

(tig) 77)7x7' g 7 — 

TEL:03-5676-2177/FAX)03-5676-2188 

(ft) 7f<77fy' 3 > 
TEL:03-3222-684 1 /FAX:03-3222-3287 
(ft) A#lffi& 

TEL:03-5280-5615/FAX;03-5280-5075 

v-f Xnr> JL r.'N'>x->'-v/X> (f$) 

TEL:0462-28-0812 

FAX:0462-28-2212 

(A^Slfilftli Windows HStX5A, V'f 

? o ■> 1 7 o 1 ) x j) t /< > li 

Macintosh )IS<7)Xu7)jRtSt') 0 

© Too*'" T INKJET MATERIALS 

(-C hTr'i J 0H87 7 

T" Ht SigAnfg* 

ft it if ti Too I i m £f&3S 4 1 <n T > X ■>' 

■*• 7 t r >; > x # « <n at ij m u 
r INKJET MATERIALS (T > X •>* x 
h-7'r'JT7F)J318T'l'xA|C*f*|C8 
TT-r IsJM.ffiU, 

' < V 3 > co g & t Jt ( z .ft if f - }£ J; l x 
v ' h -t > x i y g y ; > 9 rfr tg, 1 z is x 



** * s 


INKJET MATERIALS SERIES 2 

ftiWfffitS-t) 'J — ZKXX )V\Zftr>XiX 
t'-SdtSr^xillf. ^nAOTitfttlfc 
< 7 )*Sgt )^^^5 JoT<ST-<) 7 , 7 0 
f INKJET MATERIALS] #r ->')-X 
?ii:»Atii/t-/t- ->•«» 
( 600 R - 1 , 200 PJ> * { 3 J 5 g StXT t >i 0 
INKJET MATERIALS SERIES 2 
N 0.9 7 * g/'t-yt-G (ffp) 

A 4 • 10 ftAl, 200 rc 
< > ? v j- > 9 m/j^-cj z 
finB#U*UO)tiK*ft 

WM-?') > F CO^I ifi'A 

NO.IO 7 + |-/X — yt — M 

A 4 • lOtiC A 1 . 200 PI 

T > X ->' jl h ■/ <) > j. jji /jjjt-c § 4 

r=ni*l*fc*ur> JijfciKfKtj 

?K-7') > i-co-t i 77 h-ttAir-e 

<r>tt<r> tt±7jti) 

NO. 11 /Uf — y<— 5 (l^!n) 

A 4 • 10 tt A 800 PJ 

> x ->' x 7 g 


,! Xf ;u,S( 5 fe 7l c 1 ^74r-->'|C4- 

NO.12 *7t g * — KM d¥n) 
A4 • 25ftA600R 
*- KfflifeUi* LA-*ffi7j'-7 7 g ^ 

omnsssfai't > x ->-x y gnjtt 
NO.13 /■?— ;|ye«— y<— 

A4 • lOftAl.OOOR 

tto ffir-li^fltT-# iL&Af 

7 X- — •>' • •? 7 t:' > X r • X'J-f 7 
> y-h- g's.-f(ciiaio 
NO. 14 tll« (!¥□) 

A4 • lOftAl.OOOPJ 
-f > X x 7 g X 'J > X T-tB Jj T # 
-S+itStKj^-flltR;, 

NO.15 +D'7^{;l^iJ7' 

A4 • 3tS:A1^00f'J 
iSIHJ--bDX'-7A7 < ;LAUtA#)j IIX 
iJ'5nrv .* 0 ®bfjit*fcx^> 
g- V 7 x <77 J; -5 4 -> - 7 L 

A'ftfiKBISgo 
NO.16 

A4 • 3 tiCA1.200R 

->tLy< — <75.-hD 7yi7 ^ 

4S)jnxsnrv>r, g*y g^^ 

tfel-W< i -7 *)c)j^coii)^, — tu 

Srft)A'>I#g 0 

★l"l'> to -it ; (gg) Too 


Addresses of Contributors/Jiit#— R 


Work from London (P.10) 

Michael Horsham 

25 Graham Road, London W4 5DR 

U.K. 

Roger Pfund (P.33) 

Atlier Roger Pfund 
Commucation visuelle sa agi sgv 
43 rue Vautier, 

CH 1 227 Carouge Geneve, 
Switzerland 

Me Company (P.42) 

14 Apollo Studios 

Charlton Kings Road, London NW5 
25A, U.K. 

Tomato (P.65) 

26/27 D'Arblay St., London W1V 3FH 
U.K. 

Shinya Nakajima (P.75) 

Tohoku Shinsha Corporation 
4-17-7 Akasaka, Minatoku, Tokyo 
1 07, Japan 


Keiji Ito (P.75) 

LOP LOP DESIGN 
#106 Calm House Higashiyama, 
2-10-13 Higashiyama, Meguroku, 
Tokyo 153, Japan 

Kyoji Takahashi (P.80) 

c/o Tsuda Office 

#302 Doel Taiyo Fukazawa, 

4-8-1 4 Setagayaku, 

Tokyo 158, Japan 

Koichi Hara (P.80) 

Trout Inc. 

Ogura Bldg, 6F 8-18-11 Ginza, 
Chuoku, Tokyo 104, Japan 

Shinro Ohtake (P.91) 

3-6 Nishikicho, Uwajimashi, 

Ehime Pref, 798, Japan 

The Czech avant-garde and Czech 
book design (P.96) 

Trans Art Inc. 

Ginza Graphic Gallery 
7-7-2 Ginza, Chuoku, 

Tokyo 104, Japan 


(P.75) 

(«o mitmt 

T107 4-17-7 

Tel 03-3582-0216 

frfltiH] (P.75) 

□ 707x1 f<> 

T153 012-10-13 

77-A/\O*$Ol106 

Tel 03-3760-9691 

(P.80) 

T158 ^ Jr* ^Bt#B0§E^>/^4-8-14 
KOX;U^ <3-302 
Tel 03-3701-4224 

W 1)1- (P.80) 

(tt) ^"7^ F 

T104 ^^#B4>^E|g®8-18-11 
OGURA 6 F 
Tel 03-3543-0165 


(P.91) 

T798 ^^m^^QSm|j|fflI3-6 
Tel 0895-23-2868 

+ K • 09+f 

< > (P.96) 

(#) h^>^7 7 — K 

9 ^77 -r "j ? • ij - 

T104 

DNPig^tf/U 
Tel 03-5568-8024 

^ JUX (P.108) 

HK7P^'^ v 3 >X 

T150 £*my*®IZm&IBT7-1 


60 






OiUlU OZUMZUl 



■ TCCE^^ffi 1996 

m 

A4±«*JJ, t-7A‘J, CD-ROMtt. 416^-v, 
*-;u*i^-, SSX^I/TTtfcFPJ 
2fffi19,800R, A D : 0*s5» 

^@OTCCd:^ttUtiTCC«:^lt. TCC'#ft$UU 
t. ^sinTCC^^Jitr.^^y^^-hf^o^i, * lx 

TCC ft ffi ft KM . TCC ^rAf^j 120 jft £ L ACD- 

ROM^oit^n/Co 1$U,TVCF(iT5-#*A 
CMI±&&A'iim$tir&t), faBA&Wm’CPffilVZ 
h C*Ui. 

TBOSSJ, jRmH*r4Ub*&J, 7>'f-ubfv3>x>tf> 

- % • #mft:«&uTvcF *> kwzmmztm 

y^y i /?<nx.nu\lii'i>kr>x<z> 

TVCFti'')&m<F><\*X3V-tfh'<nXni,z#iiT-uW\\ 

tZfro a:&b 1'^ r f <r(r>^x i \m^t<nin\z > k\t 

ix v > < t )* 0 nw £ ism* & t lt *>£& j * ft** i; v * 

> -fc x b X , ft * frl «I| ft t L X <T > ISM £ 5ft * L X £ tz 

K$(n, 



■-r >hP-7 !, zL*~'»^s;3^ hr7 — juf 
mrtm : j. tPxf • */-tiouf 

B5±*m 56^-*/ 

Sfffi2.400R. -7*tf-r> : J. *•;/ F • S/-JlOUF/-r> 

X-C AX<7)T^ U ii K 4 =7 X b U - 9-X*> Z> ft # 
fTV./ilfc H*t?ttft<ftftabTOftf1rc&& 0 O 

zf^rf - — >r^6>4r-- k: 

Xj £(iLa6, *//H'&'7 t>c 7 )£i>X'Jx. <9—X, HA<7> 

99-fz^ o ^ft7Tfb^ffi*#o-CV'T, 
n/iltT'OXOXS-^fi&c >Fi$(i^L£4rA*xXX- 

£. Mi£, 3£<*l£o&AJt ••••< 37-ya^t.li, 

S'L/W&fcfcn*,, ^i-etcii^tfeL^^o^r-h-tr^ 
•f-A 



* 

If 

r< 


«★»* 

B6_tim 188^-iz 
*JttgM*fr*±TiJ 
^fiffi2,500R, -x'+MV : 

M<:37i: t #*, 8*1*1 , X^LT^X^/u^a—U 

< f T £ *: ft #X>4 fHHIco ,*} $fc £ ^-60^U^(i , A #T(i, 
tt»£ft0>SIJKS* ^^LT^/jlir<7)#^, JrJifroJ* 

fifjfrtW&XilSZXnlZ, -/UXU yvX-n-y^coy.cot 

• 9rt 

Ji&£ lo<7)|tt { * yiix ?— *✓ jl L*C A-£ A* /OK, b ‘> 9 7 
n >r KX> mi r Jfii : K«ftJ t In] C y Y h )l t u L . #t,it : t 

-X0 3^ — > .lA^X i '- 6 c0/5 ? >F , f r 4* <7)/in ^ "fh/U 

(i Tk: v X • X /- > XJ 0 «|* X^l(lJco.U» 

>t- >^7'J- (l>r% ^-tir/je-yX^* 



■ THE NOW ART BOOK 
Ktt V7)\,7 r 7— * 

B5gS$»J, 196^-S/ 

2«2,950R, f'lf-f > : WftlEft 

^i»rii, T^xru— >a>. VJ # (. ^'Tu^t'co^-X^/u-f-v 

’MV, e~D-t<>w^^T— r^xh/j^ 
«r«^Lft*tTv • 4r>^fT-l'X^~X^^tf 

LTi‘^r;u-^U^AjcOfi>i*j-«1fcUJ:^ |«E. WkWfa 
Vtiyi^Xntc. nmtrsv<9 ! s a^JBLMrWAINi. TV 
ff coxuxxXfc/^itt^f-oTv 'h« Tii 'tffcf 
fit Jt!g/m^n*x>{ i. f«cW, i ft( 

Wiiti. m. '$t*m))*t'<r>. imuz\< ct* fct/L-v ^ 

j5'off/jC‘»Mn^r^4tr<^75^T4i 

xX<n* -lil^oTV^o ■^•4r>-»f*T‘-hXzs;-X(i^ 
mwJX7.^n-iW:m7-7a^^<|{{TLt 
^ureii, ^/r;uf^ — ^xUAryX^^X)^^, 

JUT (T> WlWl b ^ ' n ^ & 50 ACO 7 - -r < x K <of1:, , „ , l W 
ULxt»6 ftfrAlC. «lft*t*T-^-fXW>^ft^*1t-e 
^2),, 



■ rW V-^7 *»/K;U nzf^-r^ 1993-94 

igm /j'«a- 

A4^ff^J, 360^-S; 

^^>r‘X^T±T'J ^fiS4,800R 

'T V>-C20^ n^ix., i'Ti -rfffl-fW^ i^KZ(D'> 
'J -Xco ft ftflj , 95*Ff* U Hi f f $ tl ^ ^7 7 -«K> 6^ 0 
C4--6: ^ 

<O20^X(7)jyaf1^.^.^{i33,686A{- 
frBSrCNi. lkftWIfttXi <» t *9 ^ 

iix*!). -e w75‘^>^iin^>nrr^-r- 9 , > > x )v 

^ 1 *J:a{: 4 -‘), b <> tnii*L/:Xf>f > L 
tfhXh'itzZ. tM&Z ftfccryftuktb&ti'fi't), %<r>'\' 
(' i\u + 'J ->'t 'Jf -f ^ < , /)'0 ^ <b ^ i: &M<OSiM 

zu&Ltzmtifziniii>&< ^fhtiizt, tfzrn 
n 9-(fibi><nfrMx-Z>t:t'. ^x4-Wii»'«H) 
tZZt &X£Z>o loftf^UIR 
Cy H Z 1 1 i V ' X , 4* 7-*' T -f- - CO n- At, i> Hr < M ft 5 

*LTv>*o “ A<o f-'+f i -F — 7^^ X) i0J [11] t : M fl-: L A: fT-un 

£ -fi-C ^ , -€-04 1 'C.en«rfm4 - W.-T >6 ^ <b tf«*C ^ 

>6X>^ ; ^LV' 0 



110 04 

“-;u • t'a'X— U 

4's<?=5'y z r"j F • 'XPi/x^'>a>X 

g# : --;u • -T'^rX-'J 

A4ft^J, 88^-v 
TOTOttfiST'J M1.500R 

XM’U “ znkti?? ? 4 y ? l : .1k<nkX*>&, is- 
yif^rXMi, I ft,{JiW'C^?«fi«J<irINTERRUPTED 
projection K j <s> mm k tm j : m% craiLti' 

Z, ,** ')i:K,'niJI : ti:y77^JK^7^ 

uffc h^Tt'-6o — ? -oco K a — T > XUtiAftW 
ahH, ftffei-C^Lt/dt^msR-* , ^^AA--/K7) 
il!WJ& Ufflli'iT'J-f Y-U(ift<. €pL^-V-<x> 
x X / d 'J—Tzh n , i:t frij'fo h-f e a. — v^X 

'J T 0 -f <- L ^-tirT L i -7 ->1. t V' 

-7 T4L^J = r*LV\| 

&rf*>r>tzt LXi>, ^n^.L'ilfeJ‘4< ft«|o-C< n* 0 
XX>j®AA* rtl^J 

fz*no 


03-3479-0479 





P vli i \\ i 44 


Dates are subject to change, so please reconfirm at the museums. 


| DNP«*fcrJH& 

a : 03-3571-5206 F1« • 

• P? > • Jl • L 

12/21 
0 v ft-WS 
10-1/31 

• at7- 77k/<-X® 

1*1/31 

• >*IE* 

7 J/28 

1 7 >J X 4 y a >4r v 7 ') -G8 
I liK§«8 4-17 0 9 >1- kG8fcfMF 
R : 03-357S6918 k • l\W • ttkltt 

• 96^**+yx<-£®;P-xTX k 

co^u*»;uyix-h* 

100VS100J 

12/2 12/20 

• r*£®$8J *#it® 

: 7 1/31 

• If • f-3<^^ir®1997 

2 '3-2/a 

1 /7— T **T> * //— X> 

^1X^8 8-18 

R : 03-5568 8818 11 BA! • 

#•96^** X k<7) 

k* 

HiMi'ffcnii ioovsiooj 
12/2 12/20 

• aa*fl38#££ft<7M-7;* k U-7-14£ 

s<D±tc^io^j ® 

1 '6 2/fc* 

| «£»*7y- 

>il< $HH<8 8-3 7 - e /U9F 

R : 03-3571-7720 
• ei'j7 7 * V7> 

KvT, ffl»fc:p-T- 

<xkj 8 
12/5-12/28 

I /\\iUP4r-v 7U- 
,VftK¥MJI|»n5-l 
R : 03-3477-5873 1/114: 

§7k v K • y >f-® DREAMS 

12 / 20 - 1/21 

SQUARE7 

I <:••: n\< ^vnW4 19-8 r □--/x+mmi 12 

I R : 03-5474-7514 

•THE EXHIBITION OF TINTIN (2 

12 11 12/25 

I 4r>;U'/-^< 4z< 

WlflKB^rTHl-25-l^frf-t >7- tf M7F 

R 1 03-5381 5510 

•S*JB<7)B$ft 

-> * =fi T 

12 / 30 - 1/10 


I 7P-JH8&7 7 - kX'V-X 

*t>!fcK«K»5-M5 $ *»#lf*Bl 
R : 03 3573 3798 

fya'J - •ya>'/>IH5$§ D 

12/16-12/25 HB#- 

• £* g*-MACHINE DRAWING- 

1/10-1/18 

4 - 6-9 

R : 03-5474 1371 
•X7i-x>3mx£® 

12/19-1/12 

•£ S$&fTo a a®-££, 

— 3 > 

1/15-2/2 

•fc**^x3&&x«x+f -r >n 

2/52/9 

I 7 7 — k-7‘7 Va4ri''7 , J- 
^^fKft'RlilWl-7-Bl 
C : 03-3770-6786 Milfckk 

• rwmtmj 

-12/25 

•Hair&Make Shinfi® 

TWORKSJ • CC3 • * LTl' 

£<7)S# 0 

1/24-1/30 

I GALLERY • MA 

i&ixm/flil 1-24-3 TOTO/i«e;U3F 
R : 03 3402-1010 BfflSSkH* 

•« X8S rfc££i'78l£-3ii*#e>0> 
U <K— k J 
-1/18 

I WUl*C;H3^>x:9F,7 l"T KlU-9-P> 

*§E4tWlU2-14-6 
R : 03 3475-8121 

•The Bitter Years/fc: 7 — • Y A* — X^S® 
~F * «j*Stia<Wftl935-1941 5 

12/18-1/8 

I &ftBEAM^TX 1 ;- 

**ftE^ffl/W31-2 & ft BE AM B1 
R *. 03 3496 7333 

•Digital Express 

*X'r7 7 fTna® *6 

12/6-12/18 

I ZOOM 

-ZEXEL ART SPACE- 

RS i* ft3-6-7 ( fc) 4f 9 -b * *4t t! n 1 F 

R : 03-3400-1551 
•Abflug2»® 

12/27 

1/13-2/7 

&*?K*rtfl-lfr8 
R : 03-3476-2041 kj I® ft: 

•Ik®® iSi®&£*8CDW#ft-1960~ 
1975 

12 / 21 - 2/2 


1 7 v 7 0 ’ 7>7 ^ i -*>' 7A 

&ftEf-«fc*ft4-6-15 *B*!ft: 

R : 03-3796 2486 

-1/15 

I TNyP - 7 ^ 

t£EA**5-1435 

r : 

•^ JU74 — 7 & K * A - P >®:&#:^( 7 ) 8 * 

- 2/22 

&&Ei*l?fegl-28-l 
R : 03 5992-0155 

• *> xT > XA -&^ a > 7 - 1901-1917 

12/14-2/2 

**K»83-6-l ttJf4fc«7F 
R : 03 3561 2572 

•xifT^-- • T-7X kU-^-B5^< U 
[HAPPY 

12/27 1/13 

^^( D777 < 77x1f <> 

1/15-2/3 

I « srH * aLftnw « 

TftHIK4t<7>/l£:l«l3 
R : 03-324 1 2561 
<Mi> 

•70'/i7k • 7^— *f/K/OU ((Eft) 
12/3-1/12 
•4kfifi^® 

1/25-3/2 

<I^> 

•ififtH^WXSlII 

-1/26 

•«®sno8^ 

12/10 2/1 

I HiiiSBgSUffifS 

ffl* 1*1^1^5-21 9 
R : 03-3443-0201 $2 • 4 4^ {* 

• ra^ftinc^ie^T-va-y • 

-«i:38l6n^5l9tt>53l[ • 

C7)H*J ® 

12/7-2/11 

tfftKirrttfJ37-6 
R : 03-3402 3001 )jB/,'f4; 

•JLK;k7 • ya^Tt-ItSKP-O 
7® [W*#BIZ%$£Z] 

-3/30 

I SI RESffitt 

[l. , MKU.?A24 36 

R: (13 3714 1201 UWkk 

1/18-2/2 


I ARTBOX^T^U- 
?«KA^4:6 3 8 
R 03 3746 4141 

•960ART BOX^It®*IIIBt:® 

tuise^s 

•*•*« )£®8 

12/16 12/21 

•$i»S8 ¥»® 

12/23 12/28 

•Hill 

1 / 6 - 1/11 

ISffiS 

1/13-1/18 

••sfiift ¥X® 

1/20-1/25 

•8'Jffrlf Ja • 88flMi8 

1/27-2/1 

•-fcP «® 

2/3-2/S 

W^ET?mkk4-7-2 
R: 03-3995 0612 «««: 

-1/15 

| if>k';-nmgg 
•Kj£Ml-2-3 
R : 03-3470-1073 JJBAH* 

•MI835ffl#K8:8V 

-12-23 

•^llj^3S 

1/4-2/16 

•1BKIH83-14-1 8 m 

R 03 3352 1111 

• 7x>7*P4'K*-7Yki:B^® 

1/4-2/2 

•#-;u • xiu^-g 

2/6 — 3/10 

fIHCKH4F4 1-1 
R ! 03 5245-4111 

• \9< 7 < y k • ^ y 7--J KSffi® 
1954-1995 

• T v>x< • y t-T>J ® 

-12/15 

• rB*0)*« f ttW(DH^-«I(D50^<7) 

1/5-2/16 

• a<, s bu, 

1/18-3/16 

• r20t£*e£®<D8r*P£ “a-a-7 • 
x7-;id 

1/25-3/16 

I Gallery ART SPACE 

&ft[Xm‘iHij3-7-5 illfMF 
R I 03-3402 7385 >kBA!W: 

• ri_anguage-Material.1997j 
vol.1 «^^F® 

I 1/14-1/26 






rvl ^ iUi+i a 




I =mnmn 

mm%m-29-\ 

C : 03-3354 1111 

•□/<- 8 • a <y;uv-y® 

12/5-1/19 

• *-JU-7*'-7x;UK^*g “AIMS" 

1/25-2/12 fl lift 

I 77*-USa-v7Amg 

77 + -u&:iS6F 

e :: 03-3475-0411 

• r*^-hjij (D 

12/6-12/15 

I 7F-7<7M0 7Hffitg 

BE A **5-10-33 
a : 03-3405 8108 

• *'^77<-ft n a ag 

12/4 12/21 

•*6*ttflnr>y-xvbi.ii 

s± • *f?x*±ias 

1/10-2/25 

I -tr • >+f • 7^-* 

**Kftl£7-8-10 4 ? >irtfrt'BlF 
C : 03 3571 7741 

-12/19 

•70 8-*M *- • 7-8 

*SJ 

1/14-2/16 

i BunkamuraO - ' • ^ j-y'7A 
$&Kifi£&2-24 1 Bunkamura B1 
O : 03-3477-9252 

MtieSa-Py/t Sfcfl&ifi* 

12/14-2/9 

& m< (W6-26- 1 + »J > m<\ * M: M >U 1 Wr 

n : 03-5485-6321 

•7>h- • ^ex7S 

-12/25 

I ffi5t7-h • 7*-7A 

aj&Eft»l8l*28-l HiHiltffijMeGF 
a ! 03 5992 8920 

12/18-12/24 

12/18- 12/31 

•asm* • 

12/25-1/7 

1/2 1/13 

• 8 r#Kfiii* 

1/8-1/13 

1/151/27 
If ‘29-2/3 


I »rS»*ttk^HF *f /> C> HU7 
■T*ftfflE*#»T2*6-3 
a : 03-3275-5018 

•§& 5 0 STEEL ARTS r«/££(D®*~ 
* • *fe • 51 • #J 

12/16-1/31 

I £SAg?S«ff!iESffiffi 

«hBKK»fill-26-l fcffiiAc&i* k*tt 

fcfM2P8r 

a : 03-3349-3591 

• • 3U^‘>a> 

0<->#»e^«-7UA|M^p, y-U0*- 

1/18-4/13 

I inax**-7'J- 

‘I'^KiK ^3 6-18 INAX7 — 4r "/ 7 -*8'2F 
a: 03-5250 6530 I III*! • fldlM* 
<INAX4r>-7U-1> 

•j %frz: • ifrcs 
2/22 

<INAX4r-^7'J-2> 

•JM fcS 

12/2-12/25 

• Btfffl $JK 

aatfBUT-VoLII 

1/6-1/29 

I INAX i5i/ x )~P -tr-7^* 

flrrdEfltftifl-6 * 7-20F 

a : 03 3340 1700 
12/15 

•i«ia =$?m 

1/6-1/29 

I JI|l§mmK^a-y7A 

JII#l!r*«K**ailf2* 
a : 044-754-4500 

•^*<7) $ < □ v ' - * <&«& £ 8N 

2/11 <Wt7')-> 

• l*flBa>l£***(1W») 

3/2 </77ry^Y7'J-> 

f*lfT4»*K»W1000tJlli 
a : 043-245 8285 

12/28 

•7/ y * • jji-VMmz&m-n'iitf 
7E- asS'MBfW 

1/2 2/5 

*fei1j$E8?fc3-l-41 
a : 06 572 0036 

•5th ART BUSINESS AUDITION 
EXHIBITION 
r*7-8SJ OSAKA 

12/20-2/3 


a : 06-212-6578 

•*JII $4rv£ 

TWorld of Takeji HayakawaJ ~7?>^^ 
7d'J7~ 

1/10-2/23 (D 

mm ft ra *T7- 10 d-e* KS3i& 
a : 06-316-1343 

•-trvJU- k'-F>a?WS 

-12/26 

•M^iASftB 

1/5-1/8 

•*»> • y > -tr > S 

1/11-2/16 

I ^> 8U-^zl-v 7A [^ftilj] 

*Rfi£Eft£iSl-5-10 
a : 06-577-0001 

12/14-2/2 

I DDD^r t7'J- 

^KRm4fcEf^^2-2-28 
fftT^yXeJHF 
a : 06 347 8780 ± • H • 

I7/t< • /\‘- 8J8g 
-12/26 

•va- • 7 y* KS 

1/16-2/13 

I lNAX^-fyU-^BS 

*RmiSKtWl-7 1 
INAX><Br> 3— JW—A2F 
a : 06-359-3518 

-T^zXAi:7^-7P7. 

12/9-2/22 

I INAX^*-7y-£*g 

|^*8rt]^EI8M6-20 
a : 052-201-1716 

12/5-2/16 

ife*mrfi®E^^l-2-26 77 T tf;W3F 
a : 052-953 1839 

•X’MAS DESIGNER'S SHOP 1996 

12 / 12 - 12/22 

•^g#Jg1997 
1/9-1/14 
•«r# • mmm 

1/16-1/21 

•ontiB^ffiri-16-12 
a I 0764 21 7111 
•*/l£TO< 3?'97 

12/21 2/2 


fit t Li iff tc wr-f-^c itfe 130 2 
a : 0249-56-2200 

•7;u r£il££ffij 

-12/23 

•mtn-zvmm 

1/25-3/2 

I HBxlf <>*>*- 

AM HT4* E*3- 18-1 +ri7-/i-9 
T'lf'f >*> 9-Vb 
a : 052 26-2100 
• 1*793 ***'98j 
12/11 12/16 

• A7tf--T^t-X^'J^77 

12/20-12/23 

• “ a. - 8 77 -f V3>S 

1/18-1/26 

2/7 2/8 

^«t'M>4cPft]ftlf»ri-6-8 
a : 029-227-8111 

• T7- hy- >90-96 J *fSBI8#S 

&1JW-1/19 

$2!8]2/l-3/16 

(Overseas 

I Van Gogh Museum 
Paulus Potterstraat 7 
1071 CX Amsterdam, The Netherlands 
Tel: +31 20-5705200 
•Sir Lawrence Alma-Tadema 
Retrospective 

Paintings, works on paper, pho- 
tographs, furniture 

29 Nov 1996-2 March 1997 

I Royal Academy of Arts 
Piccadilly, London W1V 0DS, U.K. 

Tel: +44 71-494 5615 
<Main Galleries> 

•From Mantegna to Picasso 

9 November 1996 - 1 9 Januaryl 997 
•Braque:The Late Works 

23 Jan - 6.April1997 

I Jerusalem Artists House 
12 Shmuel Hanagid St. .Jerusalem 
94892 Israel 
Tel:+97 2-253653 

•NATURE-MATERIAL AND IMAGE 

Contemporary Art from Japan ® 

21 Nov 1996 - 14 Jan 1997 

I Museum of Art Ein Harod 
Ein Harod 18965 Israel 
Tel:+97 65-31670 

•NATURE-MATERIAL AND IMAGE 
Contemporary Art from Japan 

25 Jan 1997 -21 Feb 1997 
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Expression Within 
the Polar Oppositions 






9 la dispute 
marivaux itoiset 
2 au 18 novembre 95 

~ risotto — 

fago (ago beggiato 

21 novembre au 
au 2 decembre 95 

) 

violences a vichy U 
chartreux vinCfent^- 

15 au 17 decembre 95 

it \ 

la force de ( habitude 
bernhard engel 
4 ad 14 janvier 96 

oh les beaux jours 
beckett brook 
17 janvier au 
k. ler fevrier 96 


theatr 

nations 

dijo 

bourgogn 


hgloucester time material! 
r -shakespeare/richard III 
Shakespeare wghoff 
6 au 17 fevrierj6 

quatre heures a chatila 
genet iilianti- 
5 au 16 lAars 96 

: ; _ ' r " * 

chambre obscure 
nabokov iznetsov 

12 au 23 mars 96 

• 

('illusion comique 
corneille Irioner 
27 mars au 6 avril 96 

la bataille de Stalingrad 
gabriadze gabriadze 
souvenirs'tfos jours passes 
gabriadze gabriadze 
23 avril au 4 mai 96 


theatre en mai 


14 mai au 26 mai 96 
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1 . mm***- 77>* 

Poster for theater play. 

Theatre national dijon bourgogne. France. 1996. 

2. 7x7x*/^K7)#7 2- 
Poster for a jazz festival in Geneva. 1995. 


3. "JU V-'<)\,*t<r)tz#)<r)T-jiT)l • U#- MMf* 
Creation of the annual report of Zumtobel 

Lighting Components and Termination Technology. 1996. 

4. ra*»- * 7*> KJRJ *7*-, 

Poster for Roger Pfund's exhibition. Geneva. 1994. 






£ — T 1=3 , i/n. % — ~J "Les Figures de la Liberte," poster for an art exhibition, Geneva. 1995. 
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z -r zaxmj ?*■(>*) 

Svwss National Bank, reserve senes SFr 100 -Details of bacte.de and fronts.de. draff designs 


Sw,ss National Bank, reserve senes SFr lOOO.-Details of backside, draft dfs!gns. 


50* -T * • dtiOT-fT-yif, rlfO*) 

Sw.ss National Bank, reserve series SFr 50-Details of backside, draft designs. 
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Graphic artist, painter and designer, 
Roger Pfund is all of these but above 
all a colourist who knows how to 
colour our daily life, from the picture 
on a billboard to banknotes creation and office 
furniture. 

Right from the start, he has combined indifferently 
the professions of graphic artist and painter, since 
the language used for both style adopts techniques 
as varied as image fragmentation, collage, 
montage, retouching, superimposition, modelling, 
dooding and graffiti; in addition to which one can 
add playful manipulation of all categories of 
writing: typeface, letters which have been stamped 
or stencilled, calligraphy or sketched lettering. 
Roger Pfund does not just work with print in its 
primary role as a vehicle for text but also as a 
means of creative expression to accentuate a 
pictorial message. 

Concurrently, winner of the first prize in the Swiss 
Banknote Competition, he is awarded a contract 
for the creation of the reserve series for the Swiss 
National Bank. Since then he has acquired such 
knowledge that he is today a specialist in 
banknotes. Both producer and creator of the new 
series of French banknotes and a serious contender 
for the European single currency, the Euro, Roger 


Pfund broke new ground in this aera with his 
proposition, from the beginning, of the thematic 
series where all the technical data, printing 
conditions and security requirements are as much 
elements as the rest, which counterbalances the 
more liberal style of his posters. By studying, for 
example, the FF 50 or FF 500 French notes it can 
be seen that nothing has been left to chance, be it 
at the level of the technical treatment or the 
subject themes. The work of the graphic artist is 
above all to define an architectural structure for 
the series and then to establish an iconographic 
record of the portrayed personality. Once the 
principal theme has been chosen, the next step is 
the handling of the images, he combines the 
elements to create models. The composition 
follows a progression beginning with the largest 
pieces and then refining the detail until it is ready 
to be created on the computer. 

But his course does not finish here. As a bom 
inquisitor of the world around him. Roger Pfund 
and his team, which today comprises 17 people 
from different horizons, are able to pool their 
resources to achieve various creations such as the 
museological installations of the International Red 
Cross and Red Crescent Museum, the construction 
and interior layout of a children's theater as well as 


the scenography for it. or more recently a big 
project for the celebration of the United Nation's 
50th Anniversary. Entitled Geneva, Place des 
Nations, People' Forum for Peace, it presented a 
tree of life; a monumental sculpture, 30 meters 
high was implanted as a symbol of Human Rights. 
From this nerve centre, five major thoroughfares 
in Geneva were staked out with 50 sail-messages 
floating on poles retracing a moment in the history 
of mankind. 

True to his role as mediator between institutions 
and the people, Roger Pfund does not propose 
final solutions. On the contrary, he is always 
opening up new fields for investigation and 
consequently continues to widen the range of his 
interventions and blending the professions of 
painter, graphic artist and designer. The proof lies 
in his founding today of a company specialised in 
multimedia as well as a brand name, 
LaurensCarouge, for the creation of design objects 
of which <Minuit Cinq> (a watch) is the first 
product. 

Roger Pfund works continuously within a series of 
polar oppositions, he behaves like a true iconoclast 
and iconolatcr. 

Text : Ines Scolari 


71 




D4*;/ ?*( *y<DDLW*i<7)*:7>r 7|Iy^jA) 

D4 box. office furniture system for DLW Ltd. Germany. 
Creation of a box with plexiglas models representing all the 
diffrent shapes of furniture. 1993-1996. 



ffi§B#ftMinuitCinq(7)x1f'f 

(□-■7 >^7JU-Vatt) 

Design and creation of a watch Minuit Cinq 
(five minutes after midnight) 
LaurensCarouge 1995. 
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aiisofwie&n (A#^r-Ticu^igmraas 
fcAfcUMTS r 50 CO> •: -b-vj 
Urban exhibition for UNO 50th anniversary on the theme 
of Human Rights. Geneva. 1995. 

"Tree of Life” and "50 massages" for Human rights. 
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Concept and design, signage and scenery for Red Cross 
and Red Crescent museum. Temporary exhibition 
"Humanitarian Endeavour". Geneva, 1995-1996. 
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Pvt— • K<7)1±*i® Workshop Roger Pfund, 1995. 
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Painter and graphic designer, was 
born in Bern in 1943. 

Lives and works in Geneva since 
1971. 

AGI member since 1981. 

©Graphic design 

1971 1st prize contest new banknotes 
series, Swiss National Bank. 

1971-1996 Since the beginning of his 
career, Roger Pfund concentrates his 
activities in cultural fields. Concepts and 
posters for music, theater and humanitarian 
actions carry his signature. 

1995 Creation of a label LaurensCarouge 
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0^-f^(7)jRii"Am Stram Gram"0) * * r 
7P-7 

ou7i/u»o 

0 35*50)1)3123:111 (Afcfcx-vlCU 
£*mra«. ya^-7) 

OTXUPA95J (v'x*-7) 0)P>-fe 
O *8B#ftMinuit CinqC7)«|ft 


for design objects. 

O Tridimensional field 
Concept and museum design, signage and 
scenery of the International Red Cross and 
Red Crescent Museum, Geneva. 

Kinetic typographic sculpture, signage 
system entrance hall, cloakroom of the 
children theater Am Stram Gram. 

New concept for exhibition Swiss Transport 
Museum. Lucerne. 

Urban exhibition for UNO 50th anniversary 
on the theme of Human Rights, Geneva 
Telecom 95, concept and design of the 
stand, Geneva. 

Creation of a watch Minuit Cinq (Five 


Gift* 

O >**«*> tj-x 
O 77>*®sLm(r)mx<r)TV4 > 
ORtNJft* xtf T > • □ >x * hCDxtf 
-r>-7 , Pvx?h (Rffl&WSM 

>xO?C7)£J|£ d 966-96 

va3-7, p -*>*, /<— 

f j-'lyk, /t'J, 

^7, 7-7>?7JU 

H . v *y 7 "j h # JU h t 5 — 

7v>h>. *£. TUT, 
PyfUU?A 


Minutes after midnight). 

0 Banknotes and fiduciary field 
Assignnment to the realization of banknotes 
reserve series. Swiss National Bank. 

Design of new banknotes series for French 
National Bank. 

Design projects for contest of european 
money, European Monetary Institute. 

O Painting exhibitions 
Geneva, Bern, Lausanne. Basel, Zurich, 
Paris, Heidelberg, K6ln, Berlin. Francfurt. 
Stuttgart, Munich, New-York. Washington, 
Tokyo. Amsterdam. Rotterdam. 


Biography 
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Vot. 8: KEIJI ITO (R. CAGE INVISIBLE)— SHINYA NAKAJIMA 

1 J ''iff Special Thanks: Hiroki Horiuchi, Omunibus Japan 


in this series is Shinya Nakajima internationally well known CF director for his 
"Hungry?"series for Nissin Co. which have awarded as Grand Prix in Canne. 

He is one of the creators who expresses present Asian pop culture 

through his commercial films. 
The images in this article he produced using Ito's elements 
somehow make us imagine his anbivalent feeling toward graphic art. 

"Asian Pop Art" is the theme we selected for the article. 
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Topping Elements by Keiji Ito (R. Cage Invisible), Re-elements by Shinya Nakajima 
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HIROMU HARA 

The dawn of 

Japan Modern Graphic Design 

From Retrospective Exhibition, 

Iicla City Museum of Art 


mm. m & 
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Born in 1903 , HIROMU HARA is one of the pioneers in 
Japanese graphic design history. 

As early as in his twenties, he was affected by designs from 
Europe and U.S.A., most importantly by BAUHAUS, 
and absorbed them while studying their languages by himself. 
At the same time, he developed his original style and 
maintained the Japanese decent quality in it, 
without just imitating them. 

Japanese design industry was still at the dawn when he started 
as graphic designer. 

His activity was focused then on letting people know 
the importance of design in such various fields as lithograph, 
posters, typography, advertisement, package design, 
design of exhibition site, layout of graphic magazines and 
book design, which was his forte. 

On the other hand, he was eager to cultivate 
the young designers, establish design organizations and 
companies, and develop the qualified papers for 
ever-progressing graphic design. 

It is not too much to say that he created the foundation of 
Japanese graphic design industry. 

Commemorating a decade since he passed 
away, the retrospective exhibition of him 
has been held in his home town, Iida city, 

Nagano prefecture. 

Looking hack his great achievement, 

IDEA, too, is honored to be able to show 
some of his works here. 

mm msui yjyoamv 1**96*98280-1032 
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Text Naomch) Kawahata 


1. lurii Karlovich Olesha Zavist (Envy) 
Praha. Melantrich. 1936. 

Translated by T.S. Berczynski. 

Designer unknown 
Frontispiece by FrantiSek Janousek. 


2. John Dos Passos 

Ve vsech Koutech sveta (In All Countries) 

Praha. DruZstevnl prace. 1935. Translated by Gerta Schitfova 

Volume 124 of the series "Zive Knihy A* (Living Books A) 

Edition size: 4,000 copies 

Cover and binding design by Antonin Pelc 

Typography by Ladislav Sutnar 


Rudy obchod hrozi (The Red Trade Menace 

Praha. Ceska graficka ume, 1932 
Cover design by Josef Hesoun 
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pismo a fotografie 


v reklame 


Zdenek Rossmann 





4. Zdenek Rossmann . 

Pismo a fotografie v reklame (Typography and Photography in the Advertisement) 

Olomouc. Index, 1938. Design by Zdenek Rossmann 
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5-8. Red. Revue Svazu modernl kultury Devetsil 
(Red: Review of the Union for Modern Culture 
Devetsil) 

Edited by Karel Teige. 

Praha. Odeon, 1927-1931. 

Design by Various designers. 

9. Jindrich Honzi 

Roztodene jeviSte. Uvahy a novem divadle 
(The Unfolding Stage: Reflections on the 
Contemporary Theater) 

Praha, Odeon. 1925. 

Cover design by Jindrich Styrsky and Toyen 
Typography by Karel Teige 

10. George Bernard Shaw 
Drobnosti I (Trifles I) 

Praha. Druistevnf pr^ce, 1930. 

Translated by Alfred Pflanzer and Karel MuSek. Volume 
15 of the series "Hry G.B.Shawa" 

(Plays of G.B.Shaw). Edition size: 1 ,700copies. 

Cover design and typography by Ladislav Sutnar 
Drawing on title page by Zdenek Kratochvfl 


11 Nejmensidum (The Smallest House) 

Edited by Oldrich Stary and Ladislav Sutnar 
Praha. Svaz Ceskoslovenskeho dlla, 1931 
Introduction by Karel Herain and Oldrich Stary 
Cover design and typography by Ladislav Sutnar 

12. George Bernard Shaw 
Obracenl kapitana Brassbounda 
(Captain Brassbound's Conversion) 

Praha. Bretislav M. Kika (an imprint of Druistevnf 
pr^ce), 1932. Second edition. 

Translated by Vladimir Prochazka and Karel MuSek. 
Volume 12 of the series "Hry G.B. Shawa"(Plays of 
G.B. Shaw). Edition size: 1,700 copies. 

Cover design and typography by Ladislav Sutnar 
Drawing on title page by Zdenek Kratochvfl 

13. Zijeme 1931 Obrazkovy magazin dnesni doby 
(Life in 1931: An Illustrated Magazine for the 
Present Day) 

Edited by Josef Cerman and editorial board 
Praha. DruSstevnl pr^ce. 1931 
Design by Ladislav Sutnar 
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14. Laco Novomesky 

Otvorene okna. Tretia sbierka poesie 
(Open Windows: Third Poetry Collection) 

Praha, L. Mazad, 1935. Volume 45 of the sories 
"Edicle mladych slovenskych autorov" (Young 
Slovak Authors) Edition size: 2.000 copies. 

Cover design by Karel Teige 

15. Karel Konrad Dinah 

Praha, Vdclav Petr, 1928. The first 25 copies were 
numbered and printed on hand-made paper. 

Cover design and typography by Karel Teige 

16. Vlt&zlav Nezval 

Sexualnl nocturno. Prib&h demaskovane iluze 
(Sexual nocturne: A Tale of Illusion Unmasked) 


Plaha, Jindrich Styrsky. 1931. 

Edition size: 138 numbered copies. 

The first 1 0 copies were hand-colored by Styrsky 
The FDU copy is No. 10 

Typography and five illustrations by Jindrich Styrsky 

17. Panorama, Kulturni zpravodaj 
(Panorama: Cultural Newsletter) 

Various editors. 

Praha, Drufstevnl prace, 1923-1942. 

Design by Various designers. 

18. A. Jaroslav Urban 

Milosrdy smich (Merciful Laughter) 

Praha, Druzstevni prace, 1934. 

Design by Ladislav Sutnar and Antonin Pelc 


19. livot II. Sbornik nove krasy 
(Life H. A Miscellany of New Beauty) 

Edited by Jaromir Krejcar 
Praha. Vytvarny odbor Umelecke Besedy. 1922. 
Cover design by Bedrich Feuerstein. Jaromir Krejcar, 
Josef Sima, Typography by Karel Teige 

20. Modernl ceska fotografie. Album deseti 
puvodnlch snimkii (Modern Czech Photography: 
An Album of Ten Original Photos) 

Praha, N^rodnl prdce. 1943. 

Edition size: 50 copies. Introduction signed by Teige: 
each original photograph signed in pencil by the 
photographer. The FDU copy is No. 29. the only 
known complete portfolio in the United States. 

Design by Karel Teige 
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21. Arnost Dvorak 

Nova Oresteia. Tragedie o trech dejstvich 
(The New Oresteia. A Tragedy in Three Acts) 

Praha. Cinfpress office and publishing house of the 

Czechoslovak Legionnaires), 1923 

Cover design and three drawings by Jiff Kroha. 

22. Konstantin Siebi 

S lodi jez dovazi caj a kavu. Poesie 1926-1927 
(On the Ship Bringing Tea and Coffee: Poems 
1926-1927) 

Praha. Odeon. 1928. Second edition. 

Design and typography by Karel Teige. 


23,24. Vltezslav Nezval 
Abceda (Alphabet) 

Praha, J. Otto. 1926 
Edition size: 2,000 copies. 

Photocollages and typography by Karel Teige 
Photographs by Karel Paspa of dance compositions 
by Milca Mayerova 
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Good-Bye 

JOSEF MULLER-BROCKMANN 
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Opernhaus Zurich 



I Vespri 
siciliani 






Erich Schmid 
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Clara Haskil 
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1. "The 19th Folk-Concert," concert poster. 

1959 

2. "I Vispri siciliani concert poster, 1971 

3. "Erich Schmid/Clara Haskil," concert poster, 

1954 

4. "Mozart , Messe in c-moll,"conccert poster, 
Tonhalle Zurich, 1973 

5. "Hans im Gluck," concert poster, Opernhaus 
Zurich, 1972 


6. "Erich Schmid/Clara Haskil," concert poster, 
1954 

7. "shizuko yoshikawa," exhibition poster, 
Brandenburg Art Collection, Germany, 1994 

8. "j. muller-brockmann," exhibition poster, 
Brandenburg Art Collection, Germany, 1994 

9. “Juni-Festwochen (June Festival) , Zurich 
1967," concert poster. Tonhalle-Gesellschaft, 
1967 


10. "Joseph Haydn, Nelson-Messe/Paul Huber 
Hymnus.” conccert poster, Tonhalle 
Zurich. 1968 

11. "W. A. Mozart/de Boer-Reiz-Qualtett," 
concert poster, Tonhalle Kleiner Saal, 1953 

12. "the architectonic in graphic design 
- the concert poster series of 

josef muller- brockmann," exhibition poster, 
Reinhold-Brown Gallery, New York, 1980 


Mozart 

Messe i # nc-mo]l # 
# Brud<ner # 

Te Deum # 
# Kammerchpr # 

* ZOrich] 

Johannes Fuchs 




Hans im Gluck 
Die Reise nach 
Pitschiwaya 



5 



Visuals from 

Ru ki Matsumoto Collection, 
Batsu Art Gallery 






de Boer-Reitz- 


W. A. Mozart 


mionni 


11 



12 


the family of man 



13. "Das Plakat," exhibition poster. 1953 



14. "the family of man." exhibition poster, 1958 



Werner Bischof 


Das Jotoflraflscbe 


>6. M.vi bis 4 Mai 195b 

10 txs 12 und 14 bis 17 
Mittwgch fl>ch 20 bis 22 


Karfreitag 


15. "Werner Bischof." exhibition poster, 1958 



LONDON W I R TER 


ITELEFONI EREI\ 


ELT A 

K I 0 1 

schnelier 


TANBl 

und billiger 


16. "WIR TELEFONIEREN MIT DER GANZEN WELT*' 
advertising poster. Schnelier und Billiger 


M EN MIT PARl! 
"V/YORK DER RON 


!0 GANZEN KAIR 



17. "Letzte Nachrichten," advertising poster. 
Entwurf Fred Trailer 



lOJahreNato 
10 Jahre Sicherheit 


18. "10 Jahre Nato, lOJahre Sicherheit," 
10th anniversary poster of Nato. 1959 


JOSEF MOLLER-BROCKMANN 

1914 Bom on 9 May in Rapperswil. Childhood in Rapperswil. 

Schmerikon and Uznach. 

1930 Completed secondary school in Rapperswil. 

Started apprenticeship as a graphic designer in Zurich. 
1932 Broke off apprenticeship and audited courses by Ernst 
Keller and Alfred Willimann at the Zurich School of Arts 
and Crafts. 

1 934 Work as a free-lance designer and illustrator in Zurich 

1937 Member of the Swiss Werkbund 

1 938 Designed the pavilion of honor for the Swiss unversities 
and the "Physics and Medicine' and 'History of Swiss Art- 
sections for the 1939 National Fair 

1939-1945 Active service as a lieutenant in the Swiss army. 

1 945 After the war continued to work as a designer, 
concentrating on exhibition design and illustration. 

1950 Gradual move away from illustration to objective- 
constructive design. First typographical posters for the 
Tonhalle. Friendship with Samuel Hirschi, secretary of the 
Tonhalle. led to years of collaborative work (until 1972), 

1951 Member of the Alliance Graphique Internationale. 
1952/1953 Left the theatre to concentrate on graphic design. 

Expanded his studio. First poster successes with 'Watch 
that Child!' for the Swiss Automobile Club and poster 
series for the Zurich Tonhalle. 

1956 Spoke at the International Design Conference in Aspen 

Colorado. ’ 

1 957 Appointed graphic design teacher at the Zurich School of 
Arts and Crafts. Successor to Ernst Keller. 

1958 Founded the magazine "New Graphic Design' 

(Neue Grafik)with Richard Paul Lohse. Hans Neuburg and 
Carlo Vivarelli (18 issues appeared through 1965, published 
by Verlag Otto Walter. Often). 


1960 Left the Zurich School of Arts and Crafts. Spoke at the 
World Design Conference in Tokyo. 

1961 Published: 'The Graphic Artist and his Design Problems ' 
Visiting lecturer at design schools in Tokyo and Osaka 
Returned to Europe by sea. 

1962 Advisor and designer for Rosenthal-Porzellanwerke, 

Selb. Germany, and consultant and designer for Max 
Weishaupt GmbH, Schwendi. Germany 

1 963 Visiting lecturer at the Institute of Design in Ulm. 

1964 Several pieces of new music commissioned in her honor 
Designed the "Education. Science and Research" section 
for the 1 964 Swiss National Fair. 

1965 Founded "Galerie 58" in Rapperswil wilh Eugen and Kurt 
Federer. Renamed "galerie seestrasse" in 1974 and run 
by Brockmann alone until 1990. 

1967 Appointed design consultant to IBM Europe (until 1988). 
Founded the Muller-Brockmann & Co advertising agency 
with three other partners. Advertising and design work for 
industrial, commercial and cultural clients Married artist 
Shizuko Voshikawa. 

1 971 Published two books "Geschichte der visuellen 

Kommunikation" (A History of Visual Communication). 
“Geschichte des Plakats" (A History of the Poster), 
co-author Shizuko Yoshikawa. 

1974 Produced a sculpture for the Interkantonales Technikum 
in Rapperswil. 

1976 The partners in Muller-Brockmann & Co. split up. MB 
continues with the agency until 1984 Consultancy and 
design work for clients including Olivetti. Swiss Railways. 
Transatlantik'magazine. etc. 

1978-1983 Jury member for the German "Gute Form" prize 
Darmstadt. 


1981 Published 'Grid Systems in Graphic Design". 

1985 Worked on the exhibition "Sprache der Geometne heute - 
Suprematismus. De Stijl und Umkreis" (The Language of 
Geometry Today - Suprematism. De Stijl and their Circles) 
in the Kunstmuseum. Bern. 

1 985/87/94 Won the Brunei Award. London / Vienna 
/Washington DC. 

1 986- 1 993 Touring exhibiton of posters in North. Central and 
South America 

1987 Awarded the Gold Medal of the Canton of Zurich 

1988 Nominated 'Honourable Royal Designer for Industry" by 
the Royal Academy of Art. London. 

1989 Published "Fotoplakate - Von den Anfagen bis zur 
Gegenwart" (Photographic Posters - From their Origins to 
the Present Day), co-author Karl Wobmann. 

1 990 Awarded the Middleton Award of the American Center for 
Design, Chicago. 

1 990/91 Lecture tour of the USA and Colombia. 

1993 Death of son Andreas 

1993 SBB(Swiss Railways) project awarded the Swiss Design 
Prize. Traveled to Japan and Israel. 

1994 Touring poster exhibiton in eastern Germany, including 
work by Shizuko Yoshikawa. Euro-Design Award. Ostend, 
Belgium. 

1995 Trip to Beijing via Kashgar, following the ancient silk route. 
Paper presented at the International Graphic Design 
Conference, Cancun. Mexico. Second journey through 
Mexico, visiting ancient sites. 

1996 The end of August, passed away. 

Lived and worked in Unterengstringen near Zurichtill his 
death. 






Death of My Old Friend, Brockmann 

YusaKu Kamekura 

It was such sudden news. When I was notified of the death of Josef 
MGIIer-Brockmann, I was so shocked that I could not readily believe it. I 
had to make myself believe it only because the person who delivered the 
news was his wife, Shizuko Yoshikawa. 

This March, Ms. Yoshikawa, a painter, had a solo show at a gallery in 
Ebisu. I was expecting to see the couple again in Japan, but Ms. 
Yoshikawa came alone. Asked why Brockmann did not accompany her, 
she simply replied, "He's just under the weather... Her words made me 
slightly uneasy. Looking back, that worry became reality. 

Without argument, Josef Muller-Brockmann is the premier abstract 
pattern poster artist of not only Switzrland, but of the world. Most of his 
works were music-related: He put musical rhythm and harmony into 
graphics. The mathematical composition and dynamic expression of his 
art moves people's hearts. His artwork has an austere nature that is 
tempered by its fluidity. Also, his refined sense of color is so brilliant that I 
should say he was a genius. He harmonizes the program of a concert 
with a color scheme. 

In 1960 when I was taking part in the foundation of the Nippon Design 
Center. Brockmann stayed in Japan for over three months. He and I met 
almost every night at a bar in Ginza. I did not know what part of Japan 
intrigued him but he was very enthusiastic about this country. Brockmann 
was so much in love with Japan that he stayed at a Japanese-style 
boarding house with tatami mats and shoji screens. He ate Japanese 
food here day after day. I noticed that he was losing his weight because 
of the diet. Concerned, I asked him out to eat steak but he insisted on 
eating only Japanese food. Finally he accepted my persistent suggestion 
that he return to Switzerland before his health deteriorated too far. Upon 
returning to his homeland, this artist was hospitalized for malnutrition. He 
loved Japan so much that soon after this incident he married Shizuko 
Yoshikawa. 

I believe that Brockmann's design is philosophical. His composition is so 
thorough at times to the point of stoicism. That is why his works have the 
feel of a highly elevated mind. In this sense, his work reminds me of Zen, 
which may have been derived from his love of Japan. He never used a 
flamboyant color scheme. Brockmann achieved wonderful effects with 
just the right amount of controlled tones of color. The results were stylish 
and awe-inspiring. 

I am saddened by Brockmann's death as I feel the light in the abstract 
design world has been extinguished. Also, I am saddened by the 
departure of another good old friend of mine, as I mourned the recent 
passing of Saul Bass. 



Opernhaus Zurich 


Oper von Luigi Cherubini 
Erstauffuhrung 
in italienischer Sprache 
Samstag, 19. Februar 1972 
20 Uhr 


Musikalische Leitung: 
Nello Santi 
Inszenierung: 

Gunter Roth 
Buhnenbild/Kostume: 
Max Rothlisberger 
Chore: Hans Erismann 


Besetzung: Antigone Sgourda, 
Carol Smith, Costanza 
Cuccaro, Elisabeth Promonti, 
Alexandra KunoSikova; 

Glade Peterson, Aurelian 
Neagu, Gejza Zelenay 



11 A Hn KAncimtO 


nnctar HruirnhaiiC 7flrich. 1972 



Mai Natiez.Tibor Ofah. 
Jean Franks du Ptess<s. 

Dom.mquo do Ribaupierre 


Premiere 

Samstag. 26. April 1975 
20 Uhr 


Opernhaus ZUrich 


Les Biches 

Musik von Francis Poulenc 


Musikalische Leitung: Daniel Lipton 
Choreographie: Bronislava Nijmska 
Ausstattung: Mano Laurencin, 
bearbeitct von Kaspar Wotfensberger 
Emstudierung: Faith Worth 
mrt HiMe der Benesh Dance Notation 


Besetzung: 

Colette Cerf. Helena Villarroya 
Joachim Pure, loan Lohan.Ttbor Olah 
Simone Fischer, Danieta Fridez 
Susan ne Buhrer. Phiilipa Cairne, 

Louise Chantolle, Judi Cipnam, 

Danielle Dyal.Gtynis Gass -Green, 

Yvonne Grassle.Sybille Kaoss, 

Cheryl Mude In, Susan Nye, 

Helena Claire Ray, Eve Trachsd 


Urauffiihrung 

The Show must go on 

Musik von Erwm Nowak u^ AuszUgo aus Werken 
von Riccardo Dngo und Ludwig Mtnkus 

Musikalische Leitung: Daniol Lipton 
Choreographie: Geoffrey Cauley 
Ausstattung: Kaspar Wolfensberger 

A nod icaEtonhausen, Colette Cerf.Gaye Fulton. 

N.,SrlSl.p«*a.S u aao U. • **»«*"'»» 

RudoH BudavAry.loan Lohan, Joachim Pur a, 

Mannet Stefanescu, Robert Strainer 

Barbara Bucher, Susanne Bilhrer, 
Phiilipa Cairne. Louise Chantelle, 

Judi Opnani. Danielle Dyal. 

Simone Fischer. Pamela Fndez, 

Glynis Gass-Groen. Yvonne Grass*. 

Evelyn Hartock.Ruth Hartock. 

Stephan Cserhazy 
Tsutomu lida.FumK> Inagaki 
Yorgos Loukos, Richard Maiewski. 

Maciei Miedzinski, Mirek Miroslav. 


21. “Ballet,’ concert poster. Opernhaus Zurich. 1975 


105 



■ — — -a. 


Fly Viscount 















22. "Fly Viscount. Fly BEA," advertising poster. British European Airways 


Fly Viscount 
smoothest fastest 
Rolls-Royce powered 

British European Airways 

Zurich -London 
Zurich -Manchester 
Zurich-Birmingham 
Zurich -Vienna 
Geneva -London 
Basle -London 



23. "Strassenbau - Vorlage.ja," political poster 








* 



Photo: Sizuko Yoshikawa 
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1994 's'JU^-CDX- □ • xlf-f 

f^anr3-t2 7 • U-7-=^P777>: iiff2#J£t±iK^ 
1996 8E*B, 

UT, r^77 < 7 7x1f-r :*- — fcxlM ><7)rafiJ(1960#), 
r*7$-<7)J2£J(1960#). rtfvaTJU- 3$a-^-V3>^J- 
C^fij 7 K* v7tAJ (1982#)4‘ £<7>7#/)''£>£o 


24. ’Bschusssig,’ advertising poster for a pasta brand, Gebr. Weilenmann 

A.G.. 

25. ’Juni-Festwochen (June Festival) ," concert poster, Tonhalle-Gesellschaft. 

1950 

26. ’DAS SCHWEIZERiSCHE B NENBILD." theater poster 

27. ’Dada," exhibition poster. Art Museum of Zurich . 1994 

28. “fur eine bessere neue welt.’ exhibition poster, 1984 

29. ‘Das Unfallbarometer am Paradeplatz meldet: ,* announcement poster 

30. ’sprache der geometric,’ exhibition poster, Art museum of Bern, 1984 

31. ’hans arp/hugo ball,’ exhibition poster, Art Museum of Zurich, 1986 

32. ’akari - Lampen auss Japan," exhibition poster, Zurich Museum of Arts 
and Crafts, 1975 

33. ’Ein Stem geht auf aus Jakob," concert poster, Opernhaus Zurich, 1973 

34. "der Film," exhibition poster. Zsurich Museum of Arts and Crafts, I960 










35-50. Opemhaus Zunch. The Stadttheater Zurich was renamed 

Samples from a series of concert posters. Opemhaus Zurich in 1 964. 

1964-71 


Opemhaus 

Zurich 


Fidelio 


Opemhaus 

Zurich 


Opemhaus 

Zurich 





Opemhaus 

Zurich 


Perichole 


eSr- ss 




8SK3... 9SSi 


m 


Opemhaus 

Zurich 


Silberhaar 
und Albatros 



Opemhaus 

Zurich 


Samstag. 2a Januar »67, 20 Uhr 
Neuinsxcnienjng 

Oper voo Charles Francois Gounod 


Margarete 

(Faust) w 



Musikabsche Leitung Nc«o SanU 
Inszervcrung Lotfi Man soon 
BuhnenWd und KosJume Max RKMsberger 
Chare Hans Ensmann 
Choreograph* Nfcotas Bertozoff 


Opemhaus 

Zurich 

Gasparone 

pr"”' 


I 


42 


Opemhaus 

Zurich 

Kinder 

Marchen 



Opemhaus 

Zurich 


Jr 


Opemhaus 

Zurich 


& W 

Der 
Bettelstudent 



Opemhaus 

Zurich 


LaTraviata 


Opemhaus 

Zurich 





Opemhaus 

Zurich 



Opemhaus 

Zurich 



Opemhaus 

Zurich 


Oper von Antorw Dvorak 
Samslag. tLOktober 1968. 20 Uhr 
Erstauffuhrung 
Musfcafcsche Lertung Amvn Jordan 
Inszenterung Ladeiav Slros 
Bohncnbrtd Koslume Max Rtfhfcsberger 
Chfire Hans Ensmann 


OUhrX 

Msberger 
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acier 

et 

fer 

Stahl 

und 

Eisen 
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Diensthundeschau 


Oannnat/Mion uln Alichtuno 
und EinaaU von PohrotuYjon 
SamftUg. 8 Junt 1974 
14 00 «OOUhr 




schutzt vor Unfallen 


53 


51 acier et fer • Stahl und Eisen. acifer. " 
advertising poster 

52. “Diensthundeschau." poster for an event. 1974 
53 “das freundiche Handzeichen" (The Friendly 
Hand - signal), campaign poster. 

Swiss Automobile Club. 1955 

54. "schutzt das kind!" (Watch that Child!), 
campaign poster. Swiss Automobile Club. 1953 

55. 'Cycliste * Attention. Attention - Cycliste." 
campaign poster. Swiss Automobile Club. 1958 

56. Uerholen -? Im Zweifel nie!" campaign poster, 
Swiss Automobile Club. 1957 
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MIKE MILLS (to- 
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